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Through March 25   

Coming Up at the Puppet Co   

Shows are Thursday and Fridays at 11:00am  

Saturday and Sunday at 11:30am & 1:00pm 

in Glen Echo Park 

7300 MacArthur Blvd, Glen Echo, MD 

For Reservations  (301)634-5380 

March 29 through May 12  

 
The next meeting of the National Capital Puppetry Guild will be at our annual World Day of Puppetry Celebration 

at the Durant Center in Alexandria, Virginia on March 24th starting at 10am. Members get in free, but MUST RSVP. 

For reservations or more details, email puppetimes@gmail.com or see page. You must RSVP to get in free. Please 

contact our mistress of revels, Sandy Feulner at 703-897-9969 for potluck details.  
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Puppetimes is the official newsletter of the National  

Capital Puppetry Guild. Puppetimes is published bimonthly 

and is available to all members. Puppetimes is always so-

liciting your articles, opinions, advice, letters to the editor 

and other missives for publication.  Please note that article 

submission deadline is roughly two weeks before publica-

tion date.  

© 2018 NCPG. Puppetimes; Jeff Bragg, Editor  

Website www.puppetimes.info 

Send all submissions to: puppetimes@gmail.com 

The next meeting of the National Capital Puppet-

ry Guild will be held at the Durant Arts Center at 

1605 Cameron Street, in Alexandria, Virginia on 

March 24th, 2018 as we celebrate the World Day 

of Puppetry. Come out and enjoy seven puppet 

shows, workshops, mask-making and other fun 

activities. We start at 10:00am and go until 

3:30pm. Call (703) 746-5565 for details. 

______________________________ 

Our Next Meeting is… 

 

 

 

The National Capital Puppetry Guild, Inc.  

is a 501(c)3 non-profit charity dedicated to the  

education and practice of the puppetry arts. We 

were chartered in 1964 by the Puppeteers of 

America.  Membership is open to anyone with an 

interest in puppetry. 

President: Jeff Bragg   -   Vice President: Sam Rugg 

Secretary: Heidi Rugg  -  Treasurer: POSITION OPEN 

Members at Large: Sandy Feulner, Tom Noll, Honey 

Goodenough, Pam McNaughton 

NCPG home page: www.nationalcapitalpuppetry.org 

Join the NCPG Facebook Group at: www.facebook.com/

nationalcapitalpuppetry 

For membership information contact:  

Jeff Bragg 

64 Southall Court, Sterling, VA 20165  

or email puppetimes@gmail.com 

For information regarding membership in  

The Puppeteers of America, contact:  

Puppeteers of America, Inc.  

Exec. Dir. - Paul Robinson 

310 East 38th St., Suite 127 

Minneapolis, MN 55409 

Ph: (612) 821-2382  email: execdir@puppeteers.org 

or visit the P of A web site: www.puppeteers.org 

Mid-Atlantic Regional Director  - 

Jeff Bragg  

64 Southall Court, 

Sterling, VA  20165  

Ph: (703) 424-5553   
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President’s Note  by Jeff Bragg 

We are celebrating Women’s history Month this March 

by celebrating two of our favorite puppeteers, Michele 

Valeri and Ingrid Crepeau. Their fabulous company, 

Dinorock, has been delighting audiences for over three 

decades. Our conversation with them starts on page 6. 

It’s regional festival time and along with the “Pacific 

Southwest Puppet Fest 2018”, which will be held 

March 1-4, in Santa Barbara, California, the Pacific 

Northwest Regional Festival, June 1–3, 2018, in Calga-

ry, Alberta, and the Great Plains’ Puppet Train Sept. 13

-16 in West Liberty, Iowa, the Northeast and Mid-

Atlantic regions are collaborating with Sandglass Thea-

ter’s Puppets in the Green Mountains festival Septem-

ber 20th - 23rd in Brattleboro, Vermont. See page 20 

for details. 

Scholarship Applications are open and you can find 

details and applications starting on page 16. If you are 

a full member living in our guild’s area and you are 

headed for your first year of college and pursuing a 

degree in puppetry, you are eligible to apply for our 

Judy Barry Brown Scholarship. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

If you are a full member, under thirty, living in our guild’s 

area and you are headed for your first regional or national 

puppetry festival, you are eligible for our Judy Barry Brown 

First Festival Grant. 

O’Neill applications are open and we are offering a $250 

grant for a member to help defer the cost of attending the 

conference. All full members in good standing are invited 

to apply.  

And lastly, don’t forget that our own World Day of Puppet-

ry Celebration is coming up on March 24th at the Durant 

Center in Alexandria, Virginia. Dinorock and Bob Brown are 

among the performers.  

Come on down and help us celebrate! 
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THE JUDY BARRY BROWN FUND 
Providing Scholarships and Grants to Study the Fine Art of Puppetry 

Once upon a time… 

There was an amazing and inspiring woman who 

made puppets and directed theater and made 

costumes and created art and raised children. She 

helped us in any way she could and we loved her 

and she meant the world to us. 

She was indefatigable. She was infinitely creative. 

She took young puppeteers under her wing and 

often knocked the feathers off of them, figurative-

ly speaking. 

And the stories are endless, too! 

And then one day, she was gone. 

In honor of this remarkable woman’s life and 

work, the National Capital Puppetry Guild has 

established the Judy Barry Brown Fund to assist 

deserving students in furthering their puppetry 

educations.  

Under the auspices of The Judy Fund , we are now 

offering a college scholarship, a scholarship to 

help a young puppeteer attend their first festival, 

and a grant for a young puppeteer to attend the 

O’Neill conference. 

Help us do this. You can make a tax exempt con-

tribution or use Amazon Smile to make our schol-

arship programs successful.  

Or help us do this by nominating a qualifying stu-

dent. We are actively seeking applicants now. 

Go to page 16 to see full information on the 

grants and scholarship programs. 

Do you want more great puppetry? Then help us 

make more great puppeteers. 

 

THE JUDY FUND 

Yes! I would love to help The Judy Barry Brown 

Fund propel the education of young puppeteers in 

our guild region! 

 

Please take my money! 

Name: __________________________________________ 

Address: _________________________________________ 

                _________________________________________ 

                _________________________________________ 

City: ____________________________________________ 

State: _______  Zip: _______________________________ 

My gift: 

$25 _____ $50 _____  $75 ______ $100 _______ 

Other:  $_________________________ 

Enclosed is my check: _____ 

Or 

VISA _____  MC  _____  AMEX  _____  DISC  _____ 

Card # ______________________________________ 

Exp. ____ / _____    CC# (on back) ______________ 

Name as shown on card: 

_____________________________________________ 

All gifts to the National Capital Puppetry Guild are fully tax 

deductible as allowable by law. 
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Puppetimes: How did you get started together? When, 

where and how did you meet? 

Ingrid Crepeau: It’s her fault, she started it! 

Michele Valeri: I made a record with my friend, Mike 

Stein, called Dinosaur Rock. This is back in 1983. I had a 

friend from graduate school who was the artistic direc-

tor at The Discovery Theater at the Smithsonian and she 

wanted it to be a show, and she kept bugging me about 

it, and finally I said okay, fine, we’ll make it into a show…

somehow. I asked around and I said does anybody know 

anyone who makes big things, because what I wanted 

was the foot of a T Rex, and the leg, that would come 

out from the set, and the head and body of a para-

saurolophus… 

IC: You just asked for the head… 

MV: I asked for the head, right. I didn’t know what I was 

going to do with it, but I thought we could somehow 

make one of the characters, the parasaurolophus, using 

just the head. And then an egg and a baby diplodocus, 

to come out of the egg. That was it. 

Everybody said if you want big things, call Ingrid. I didn’t 

know who Ingrid was, I just got the phone number from 

(children’s author) David Wisniewski, who was working 

with Ingrid at the time, and I called her and introduced 

myself, and I said I was looking for these things (head, 

egg, etc.). I didn’t have a whole lot of money. And she 

said, “Well, why don’t I take you to dinner?” So she took 

me to a place called…Horsefeathers? 

IC: Beefeaters. 

 

MV: Beefeaters! That was it! Up on Capitol Hill! 

IC: I’d just made them a mascot and part of my fee was 

a bunch of free food at the restaurant. That didn’t cost 

them much of anything! And it’s lots of fun to take 

friends to a restaurant! 

MV: So, in the middle of dinner she said, “I could make 

a puppet that small children would believe is a real di-

nosaur and when they left the theater, they would 

have thought they met a real dinosaur.” And I thought, 

terrific, I can’t afford that! Anyway, I said, gee, well, 

that’s lovely 

IC: I had just made some dinosaur parts for (Thornton 

Wilder’s) Skin of Our Teeth and I was anxious to do 

some more. I thought, what fun! Here’s my perfect 

opportunity. I had just made a lot of money and I did-

n’t care if I got paid at all! 

MV: So I invited her to my house, I lived down at 21st 

and S, just up from Dupont Circle, to talk money, and I 

thought, this is not going to work. So Ingrid and I were 

sitting in the living room haggling about the fee. And 

what I said was, I could probably pay you about $2000. 

IC: I said, how about $500? 

MV: And I said no! $500! That’s not enough for what 

you’re thinking of doing! 

 

IC: So she said, how about $1500? And I said, how 

about $300? (now we’re all laughing) 

MV: So I said no! $300! Are you crazy?!? So she didn’t 

charge me anything for the puppets, but by the time 

she was done, we had a giant stegosaurus… 

A Conversation with Michele Valeri 

and Ingrid Crepeau of  

Dinorock 

Michele Valeri and Ingrid Crepeau are two of our guild’s 

treasures.Their adventure in puppetry, through Dinorock 

and other projects, has lasted over 30 years, and shows 

no sign of slowing down. I recently sat down with them 

in their suburban Maryland home, just inside the Belt-

way and talked puppets, mascots, and the finer points of 

early childhood development. 
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IC: It was a four-legged body puppet… 

MV: ….and a long neck and head, that came up from 

the back of the set, that was a diplodocus head and 

neck, very, very, very tall, very tall. 

IC: Sixteen feet. 

MV: And an entire parasaurolophus, including the tail 

and a leather jacket. So, I split the fee with her, my 

fee, because I had already hired (musician) Pete Ken-

nedy to be Professor Jones and I wasn’t going to pay 

him less than I had quoted. So we performed five 

days a week, for four weeks. 

IC: Two shows a day. 

MV: And they were sold out.  

IC: Oversold! We set a record. 

MV: Part of the thing was that the (Dinosaur 

Rock) record had come out. And it was popu-

lar and the kids really liked it. And it was the 

first wave of “dinosaur fever.” It was Octo-

ber of ’84 and what threw me was that these 

kids came to the show knowing the lyrics. So 

there I was singing and the audience would 

sing along. It was the most amazing feeling. 

It was a real thrill. 

IC: So after that experience I had to take 

Michele out again. This could be a career. 

We could do this. And so we did. 

MV: Well, what happened was somebody 

from the Science Museum of Boston called 

the Smithsonian and said they were doing a 

whole weekend about Dinosaurs - did they 

know of a show? So our very first out-of-

town gig was the following January (’85) and 

we went up to Boston and performed at the 

Museum of Science for a weekend. 

IC: It was six shows, Friday, Saturday, and 

Sunday. It was a huge hit. 

PT: When you write a show, do you write it 

together? 

MV: Now we do. The show had been written 

before Ingrid came aboard for Dinosaur 

Rock. But then we did The Great Dinosaur  

Mystery, which was the next show that we did, and we 

hired Joe Pipik to work with us and Joe set down some rules. 

IC: He said I’ll join the company if I can do a puppet and if 

Ingrid plays a musical instrument. 

MV: And we wrote the show together. 

PT: (to Ingrid) What did you play? 

IC: Accordion. I play accordion. 

PT: Michele let’s back up a little and talk about your musical 

background a bit, because you didn’t get into this because 

you were a puppeteer, it was because you needed a puppet.  
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IC: Michele will deny this, (but) she is a puppeteer and she 

has done a lot of puppets, long before I ever met her. She 

did the puppets and sang the songs with the puppets and 

had a musical accompanist. 

MV: I played guitar from the time I was about nine and 

went to graduate school at Penn State and one of my 

teachers did children’s musicals and she had a little chil-

dren’s theater traveling company, which I became a part 

of and she needed music for one of her musicals and she 

turned to me and said, “You play the guitar. You write the 

songs.” I had never written songs for a show before, at all. 

Maybe a couple of tunes just for myself. So it was fright-

ening. But I did, I 

wrote songs for this 

musical, which was 

called The Beeple, it 

was about bee peo-

ple, and the hero of 

the play was played 

by a young under-

graduate named Jon-

athan Frakes and 

went to Hollywood 

and became Number 

One on Star Trek 

(Next Generation). 

He was a really good 

looking kid and he 

could sing!  

So I wrote that show and I wrote another show in gradu-

ate school and then I came home and after I got my Mas-

ters, I decided what I really wanted was to run a children’s 

theater company, have my own. And I was, at one point, 

in three different children’s theater companies at the 

same time. Which was a little more exciting than (what) 

I’d had asked for! Just to see what they were like. You 

know, how would I do it? Then I did a record called Me 

Casa Es Su Casa and decided to showcase for Montgomery 

County Schools and made some puppets… sort-of. Hand 

puppets. And started getting work. So, I was already in the 

performing arts in the schools in Montgomery County, 

Fairfax County, in D.C., a little bit in PG (Prince George’s 

County, Maryland), not a lot. But they had showcases and 

you would come and showcase. And I had already done  

that when I met Ingrid. And I was also working for the 

Wolf Trap Institute. It started in ’81, so I had been working 

there even before I put out Dinosaur Rock record. We 

went up to New England for the New England Kindergar-

ten Conference, which was at Lesley College (now Lesley 

University) 

IC: It’s one of the premier teacher’s colleges, an educa-

tionally groundbreaking teacher’s college. 

MV: So my boss said, ”Come up and bring Ingrid and a 

puppet or two. And when we talk about the program, you 

and Ingrid could do a number and that would gather an 

audience.” So, we did a couple of songs, we brought the 

Hadrosaur from 

Hackensack and 

pretty soon, we 

were performing in 

schools around 128 

(Boston Beltway). 

IC: We were better 

known in Massa-

chusetts than we 

were here in Wash-

ington. 

MV: It was like a 

treasure trove! So 

we did a lot of per-

forming in Massa-

chusetts and around the East Coast. And then we got a call 

from our friend Susan Swarthout, who was the artistic di-

rector for Discovery (Theater) at the time, and she said 

somebody had called her from Albuquerque and wanted a 

dinosaur show and could we do it. And we said, “Okay! 

Sure! We can drive to Albuquerque!” 

IC: We’ll just have to buy a truck! We made a pretty de-

cent living, touring at least six months out of the year. 

Michele and I know a lot about early childhood. We’ve 

studied it, we’ve taken classes in it… 

MV: And we’ve worked for the Institute since… 

IC: …the Wolftrap Institute for Early Learning Through The 

Arts. Their area is early childhood and they have trained 

us, taught us. 
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MV: The idea of the Institute is 

to take performing artists, peo-

ple who are working in the arts, 

put them into early childhood 

classrooms, show teachers, 

demonstrate how you can use 

the performing arts from day to 

day in your classroom. Especial-

ly with 3 to 5 year olds, because 

they have to move and you 

have to move with them and 

learning by doing is actually se-

rious business.  

IC: A lot of puppeteers don’t like 

that age group. They don’t un-

derstand a lot of the things 

about that age group. If you get 

into a dinosaur that’s huge and 

they watch you do it, then 

they’re not afraid of the dinosaur, you’ve taken their fear 

factor right out and once you’re in it, they don’t remem-

ber that you got in it. That’s not how their brains work. 

We were trying to do a little video work, and there was 

this 3½ year old. And I was in Stella Stegosaurus, which is 

me on four legs. I got in Stella, did my scene, got out of 

Stella, got in Stella, did my scene, got out of Stella, so this 

3½ year old, who’s also in the video, saw this happen, 

over and over and over again. Finally she went up to Stel-

la, when I was in Stella, and she said, “Stella, did you 

know there’s a lady inside of you?” And Stella said, 

“That’s alright sweetheart, she’s a good friend of mine!” 

And she was fine with it then, by “kid logic.” There is a 

definite kid logic and that’s something that Michele and I 

are proud of that we understand it. We strive to honor it. 

MV: The most important thing to performing for young 

children is to realize the focus of the performance is the 

children. You’re dead in the water if you think you’re the 

star. We came to develop that show, where the kids 

watch as Ingrid gets into a puppet. 

IC: These things are scary to little kids! 

PT: To little kids these things are very real. 

MV, IC: Yeah! 

MV: Exactly! 

 

IC: “How come Mickey Mouse isn’t the same size I see 

him on television?” 

MV: So the reason we developed this show, that was 

presentational, was because we were hired at Wolf trap 

for the Institute to do Head Start, to do dinosaur shows 

for Head Start in the Barns. They have these field trips 

and they invite the classes that have been doing the resi-

dencies with performing artists, to come to come to the 

barns and see a show that is just for 3-5 (year olds). 

IC: Their very first theater experience. These were under-

privileged kids, by in large. 

MV: Most of them were in Head Start. So we were very 

close to them, they sat practically three feet from us. 

IC: Nose-to-nose with a dinosaur that is 12 feet long and 

9½ feet tall. The very first week we were at the Smith-

sonian, when this all started, the house manager did not 

know that you could not sit late-comers in the front, be-

cause of the dinosaurs. So there were some kids were 

VERY late! I mean the show was almost over and she sat 

them down at the front of the stage. So Stella Stego-

saurus comes out and she’s two feet from these pre-

schoolers and as she’s coming out towards them, they 

jumped up, screamed and ran! There were wet spots on 

the rug. 
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MV: And it wasn’t just that, the very first show, it was 

Ingrid’s idea, it was supposed to be a display in a muse-

um and the long necked dinosaur, which was… 

IC: 16 feet tall…her head came through the curtains, so 

you only saw about 10 foot of neck. 

MV: Yeah and she was still for the first ten minutes of 

the show and then she spoke. 

IC: Then she comes to life. 

MV: Yes….well, that was a bad idea! That was the first 

time we had spots on the rug! So the second show…  

IC: …she (the dinosaur) talked to the house manager and 

the house manager says, (to the audience) “This is my 

friend Dina.” Then everybody says, “Hi, Dina.” Then the 

kids feel safe. 

MV: We learned our lesson! 

PT: Ingrid how did you get started? 

IC: When I was six I went to the local community center  

and made a puppet and did a puppet show and my older 

brother went to it. He made Davy Crockett and my 

mother made the costume. It was the most gorgeous 

thing in the world. My father carved him a powder horn 

and a musket and this puppet was spectacular, and I 

made a clown. So when it came time to do puppet 

shows, I did a show of Davy Crockett with my clown play-

ing Davy Crockett and my brother did some show where 

he was…not Davy Crockett. I mean it was totally ridicu-

lous, but that was my first experience. And I really quite 

liked that, so I kept making puppets. Then my dad was in 

the service and we got to live in Germany. I was eleven 

and there was this wonderful German treasure. They 

have these designated artists that are considered treas-

ures in Germany and he was a treasure in the art of 

Kasperle, which is the German version of Punch and Ju-

dy. The military base had asked him to take some of the 

Kasperle shows, translate them to English and perform 

them at military bases around Germany. So he was gon-

na’ do four performances on a Saturday. It was a big  
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Army base. I bought tickets to all four performances and I 

was the oldest kid probably in the audience and a head 

taller than everybody my age, so I stuck out in the back of 

the audience. And he saw me. So he saw me in line to see 

the next performance and he gives me the come-here sign 

with your finger and I go up to him. “So you like ze pup-

pets, ya?” Oh yes! I loooove puppets! “So, okay! In zhis 

show you vill be ze chicken!” And I’d seen the show and 

the chicken was wonderful, so I said, okay, whatever! This 

is thrilling! So I went backstage and he started showing 

me…I’d never seen a metal thunder clap! You know, that 

you shake the metal and make thunder! And he had giz-

mos! Oh my, this guy, he had gizmos that were amazing! 

And he said, “Okay. Zhis is number one hand,” and he rais-

es his right hand. And he says “Zhis is number two hand,” 

and he raises his left hand. And he points at a knee, “Zhis 

is number three hand.” And he points at a foot, “Zhis is 

number four hand.” And he points at the other foot, “And 

zhis is number five hand. Zo, I’m the perfect puppeteer; I 

have five hands!” He had things that his feet did, things his 

knee did, it was just clever beyond imagination. So, when 

it came time to do the chicken, he says, “Time for chicken, 

I go like zhis and you be ze chicken!” Okay, fine. So, I’m 

watching the show backstage, watching him do all these 

gizmos and stuff and then he (signals), and I take the chick-

en and stick it up and I go “BWAAWK! BWAAWK, 

BWAAWK! BWAAWK, BWAAWK, BWAAWK!” And I got this 

HUGE laugh, which hadn’t happened in the first show. So 

after the show he says, “Vas is zhis bwawk, bwawk, 

bwawk? Is zas vhat chicken say in America?” Because like  

so many performers, who do internation-

al shows, they don’t translate the animal 

sounds. People forget. In Germany it was 

cluck, cluck, cluck! So before shows and 

after that, I translated the animals for 

him. And I would watch one perfor-

mance, out front and then the next three 

backstage and he would assign me some-

thing in every show. One show there was 

a lot of thunder, so I did all the thunder. 

The chicken was wonderful! It was made 

out of a feather duster. So, I announced 

to my family, after a couple days of 

(puppeteering), this is it, I’m going to be 

a puppeteer and I never deviated, every-

thing from then on was puppets, puppets, puppets. I had 

a company in high school and in college, then I graduated 

from college and went to work for Allan Stevens. Decided 

with a friend to start our own company (Patchwork Pup-

pet Productions, Inc.). Allan was so wonderful, when Sa-

rah and Julien (Yochum) and I decided to start our own 

company, he gave us three puppet stools, an air compres-

sor and an airbrush to start our company with. Allan 

launched us, it was just great. And we went on and did 

some live stuff. Our big claim to fame was that we had a 

show on channel 9 called Sneakers, which won a couple of 

regional Emmys. After three of us did a half hour show a 

week, wrote it, built everything, practiced it, went to the 

studio, did it…we pretty much hated each other after two 

years and that was the end of that company. But that’s 

okay. I’m still really good friends with Sarah, but we had 

to take about three years off. The friendship, which was 

very strong to begin with, came back. After Sneakers, I 

decided I wished I knew a lot of things I didn’t know and I 

went to work in every single theater in Washington, in 

costuming or props. And then I briefly had a business 

working for ad agencies. I made lots of money, but when I 

started with Michele, I said, you’ve saved me from ad 

agencies. 

PT: This was when? 

IC, MV: ’84. 

IC: And we had eleven friends in common. I counted then 

up one day. 

MV: We both knew Joe Pipik, we both knew Michael  
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Cotter, and David Wisniewski, David and Donna. 

IC: John Spellman 

MV: Liz Lerman. 

PT: Lets’ talk about your work in the mascot world. 

IC: We can’t remember when, but it’s been within the 

last ten years. 

MV: Here’s what happened. 

IC: It’s all Michele’s fault again. 

MV: It’s very serendipitous.  The Congresswoman from 

D.C., Eleanor Holmes Norton, has a holiday show… 

IC: For ALL the Boys and Girls Clubs in the city. 

MV: In D.C. And she has it at the Congressional Office 

Building. And she called us and asked us to do some dino-

saurs. One of the guys in her office called. 

IC: Who had seen us perform. 

MV: So we were going to go down and do the show and it 

took us forever to get through security. “What’s in the 

truck?” Dinosaurs. 

IC: We had to be inspected three times! 

MV: So we brought the Hadrosaur from Hackensack and 

Momma Myosaurus, and a couple of baby dinosaurs, I  

think and we did our thing. 

IC: Eleanor Holmes Norton was so sweet. She actually 

danced with one of the dinosaurs. 

MV: And the Nationals sent “Teddy,” with a handler. And 

of course, once again, all these little kids, it’s one look at 

Teddy and it’s “ARGGGHHH!” 

IC: And the mascot from the DC United (soccer team) was 

there. 

MV: And we all got dressed in the same little anteroom, so 

when it was over, Teddy was upside-down and we were 

putting away the hadrosaur and Ingrid said, “Gee, I’d love 

to look inside and see how Teddy works.” So, I just walked 

right up to this guy and I said, “You know, the woman who 

made all our dinosaurs? She’d like to look inside Teddy, if 

that’s okay.”  

IC: And (he) said, “She MADE that?” 

MV: And I said, yeah. And he said, sure, sure, if she wants 

to look inside. 

IC: I look up Teddy and I say, oh my goodness, they didn’t 

re-temper the aluminum! It was all busted!! 

MV: The frame was cracked! 

IC: It was just in pieces! Wired and duct-taped together! 

 

Every year at the holidays, Ingrid and Michele lay out a miniature village with several lines of rail servce, sled rides, a hot air 

balloon and various other tiny entertainments. Above is a selection from the various amusements. 
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MV: So the reason Teddy was never winning the race was 

because that poor guy couldn’t see anything… 

IC: The insides were so broken! 

MV: …he was like, leaning over. So he would come out and 

fall down! 

IC: Because that’s all he could do! He could see out about 

the size of a quarter! 

MV: So Cory, their handler, says, “So you know about this 

stuff?” and Ingrid said, “Well, yeah I do, obviously, see 

what I did!” And he took Ingrid’s card. 

IC: And then it was an uphill battle to break into the “boy’s 

club”. First they had to test me – “can you make a baseball 

cap?” Okay, I made a baseball cap. “Oh, this is really nice! I 

like this! The brim on the one we have is all floppy and it 

just always looks a mess!” And I put the magnets in so he 

could take it off for the national Anthem, because mascots 

originally had their hats sewn on and the audience would 

boo them, “Hey MASCOT!! Take your hat off!!!” 

The mascots are there for families. And the people who do 

mascots, understand mascots. I watched this group chil-

dren sitting at the front rail of the ball game and all  

they did was watch Screech the Eagle and the Racing Presi-

dents. THAT’S WHAT THEY WERE THERE FOR! And when 

the mascots are good…and the mascots in D.C. are EXCEL-

LENT…that makes it easy to work for them, because 

they’re creative, they understand business, they all have 

big hearts and good souls, they love kids, they know why 

they’re there, and they are some of the hardest working 

people! You have no idea! 

There are mascot rules. Which I love! This is my favorite 

rule. Because there’s often more than one set of mascots. 

For practical reasons you have to do that. So, if Teddy is 

appearing in Fairfax County at one o’clock, he can’t appear 

in Baltimore, until he’s finished in Fairfax County. If they 

finish in Fairfax at 1:30 then he can appear in Baltimore at 

1:30, but he can’t appear at one o’clock if he’s appearing 

somewhere else at one o’clock. Those sound like silly 

rules… 

MV: No, they’re great rules. 

IC: When you impress upon these people who are mascot 

performers the carefulness and beloved-ness of what 

you’re doing and that’s what the rules do and that’s why 

you can’t photograph them when they’re not “alive.” 

MV: The other ones, I think, seem more obvious. They’re  
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MV: The show was Dinosaur Rock and we were doing it in a little town in New 

Mexico called Secorro, which is just below Albuquerque. So, we did it there 

and then two years later. And there’s this part in the show where we have a 

baby dinosaur, who hatches out of an egg hungry. “Feed me! Mom, I’m Hun-

gry!” And then we have a little number that we do called, Tiny Little Babies and 

a Great Big Momma, because according to scientists, the smallest babies who 

were ever hatched out of eggs compared to the size of their mothers were the 

long-necked dinosaurs. 

IC: So it’s a combination of that and the fact that dinosaur parents take care of 

their babies. This is a conundrum. If your foot is bigger than your egg that the 

baby’s coming out of, motherhood gets difficult. 

MV: How do you see them for one thing? So that was what the song was 

about. Well this is one of those theaters where they have a side platform that 

goes out to the audience. 

IC: There’s no stairs or anything. It’s really easy to get on-

stage. 

MV: It’s like a ramp that goes from the stage, right into the 

audience. So, I’m in the beginning of this little routine that we 

do with Danny Diplodocus about being hungry and these two 

little girls come up the ramp, and they’re holding flowers and 

grass. And I looked at them and I thought, okay, what’s hap-

pening and I said, “Danny, I think somebody’s here to feed 

you!” And the little girls reached up with their grass and Dan-

ny “ate” it. And they giggled, and then they went back and sat 

down and we went on with the show. The show’s over and 

they came up with their mother. She said, “For two years, 

these children have been worrying about Danny because he 

didn’t get fed.” TWO YEARS! I was like, oh my god! It’s my fa-

vorite story. I floated for days after that. 

IC: For me the thrilling thing is that parents would come up 

and say, “Do you know that my child plays Dinosaur Rock, 

they pretend to be Professor Jones, they pretend to be the 

dinosaurs,” one friend 

said you are entirely re-

sponsible for my child’s 

fantasy life. Every show 

we’ve done, we hear that 

they play the show. Now 

THAT to me is the biggest 

thrill of all. 

MV: We’re very contented 

with what we’ve done.  

not allowed to talk. 

IC: Yeah, that’s the difference between puppets and 

mascots. 

MV: They’re not allowed to show skin. 

IC: And that comes right out of Ringling Brothers 

Clown College. That’s one of their rules. 

MV: They’re not allowed to pick kids up. They’re not 

allowed to “handle” people. 

IC: I really respect how they come up with these 

things. My favorite project this year, the Wizards 

played the Chicago Bulls, and the mascot performer 

(for the Wizards) said, can you make me a matador 

costume to fit the mascot! So I did! G-Wiz is the name 

of the mascot. He’s from that era, probably Harrison 

Erickson made the original (editor’s note: that’s cor-

rect). So, G-Wiz comes out with a red cape as the play-

ers, the Chicago players came out. And one of the Chi-

cago Bulls really liked jonesing with mascots, so he 

really played it, and he did the horns. The mascot per-

formers told me really funny stories about this guy, 

and G-Wiz went down in one of those poses on the 

floor and the Chicago Bull player went, grabbed the 

mascot by the leg and dragged it off and the audience 

went bananas, they loved it! So if you can get any 

players to play with you like that, the mascots are just 

thrilled out of their minds. 

PT: Let’s talk about some of the interesting experienc-

es you’ve had doing shows. What stands out? 
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(Since we haven’t found someone to take the Treasurer’s 

job yet, I thought no one would mind if I just keep reprint-

ed this item from our past newsletters.) 

The Next NCPG Treasurer 

by Pam McNaughton 

The NCPG is looking for a new treasurer, someone 

who will prepare the guild for growth.  As my hus-

band makes the transition into retirement, I also plan 

to “retire” from my current role.  What will the guild 

need from the next treasurer?  The treasurer manag-

es the financial resources that allow the guild to 

thrive and grow.  Transparency and accountability in 

all financial efforts are essential.  You will be responsi-

ble to the board, the membership, the Common-

wealth of Virginia (where we are registered as a non-

profit), and the Puppeteers of America.  If you aren’t 

already a member of the PofA, plan to join them.  

What will growth require?  You can help the other 

board members plan new avenues for programs, 

fundraising and scholarships. 

What about the brass tacks?  You will take responsi-

bility for income (dues and donations) and expenses 

(festival supplies and insurance, for example).  You’ll 

handle the monthly bank account reconciliation 

(balance the checkbook, right?); provide quarterly 

and annual financial reports to the board; and devel-

op financial projections to support the board in deci-

sion-making.  Internet access to the bank account and 

other resources is important, and financial software (I 

use Quicken, for example) makes the work easier.  

Now that we are a nonprofit, we file annual reports 

to maintain our status.  We have a modest amount of 

tangible assets (like some finger puppets for sale); 

you can help by keeping track of their locations for 

times when they’re needed.  Altogether, you might 

expect this to average about an hour a week of your 

time.  In the coming year you can support the board 

by developing policies and procedures for new lines 

of effort. 

Interested?  When you receive the call for nomina-

tions, let Jeff Bragg know.  Prepare yourself, the 

board, and the guild for a dynamic future! 

Smile! You’re on Amazon!  

Well, we’re on Amazon, too. On Amazon Smile, that is. 

Got some shopping to do?  If you use Amazon Smile 

you can help support the NCPG at the same time.   

Every time you make a purchase at Amazon Smile, a 

donation is made to the National Capital Puppetry Guild 

for its work bringing educational opportunities to the 

public in the fine art of puppetry. 

If all our membership did this when making Amazon 

purchases, it would be possible for us to raise some 

significant funds. 

Here’s how you can make an easy donation: 

Go to https://smile.amazon.com 

Go to “Pick your own charitable organization” and click 

the “Search” button.  Find “National Capital Puppetry 

Guild” and click “Select.” 

Then go ahead and make your purchases.  The guild, 

which is a registered 501(c)(3) nonprofit, will automati-

cally receive a donation of 0.5% of your normal pur-

chase price on the tens of millions of eligible items and 

you won’t pay anything extra for that.   

Bookmark https://smile.amazon.com, or click on 

https://smile.amazon.com/ch/81-3977781 and remem-

ber: whenever you shop there your donations will fund 

our festivals, puppet slams, newsletters and scholar-

ships.   

Now that’s something to smile about! 

Editor’s Note: We’re still looking for a Treasurer, so if 

you are a financial wizard or just want to be one for our 

guild, please let us know. I’ve once again included Pam 

McNaughton’s wonderful article on the job.  

Also, please don’t forget that you can easily contribute 

to our organization through your Amazon purchases. 

Just sign up for Amazon Smile and select the National 

Capital Puppetry Guild as your charity of choice. Most 

purchases are eligible and every time you make an eligi-

ble purchase, a portion will be donated to the NCPG.  
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APPLICATIONS for THE NATIONAL CAPITAL PUPPETRY 

GUILD SCHOLARSHIP AND GRANT PROGRAM 

The following three pages contain applications for this 

year’s Judy Barry Brown College Scholarship and Festival 

Grant, and the O’Neill Conference Grant. 

Our mission at the National Capital Puppetry Guild is to 

provide support for education in the puppetry arts. To 

that end, we have established a program of grants and 

scholarships to help deserving puppeteers further their 

study and practice.  

The Judy Barry Brown College Scholarship is awarded to a 

first year student enrolling in a college or university that 

provides an undergraduate degree in the puppet arts.  

It is need-based scholarship, designed to help offset the 

cost of tuition. In a social climate where the arts often 

seem threatened, support for education is essential if we 

want to see young people pick up and continue the work. 

  

The O’Neill Conference Grant provides a small grant to 

help defray the cost of  attending the conference, for 

artists that have been accepted into one of the puppet 

tracks of the program. It is designed to help further a 

puppeteers continuing education in the art. 

The Judy Barry Brown Festival Grant is offered to a 

younger guild member to help offset the cost of attend-

ing their first festival. It is awarded on a needs basis. 

Many young puppeteers just need that little push to con-

vince them they have a life in puppetry. 

If you have any interest in the scholarship or grants, 

please consider applying. If you have any questions 

please contact us through the Puppetimes email at  

puppetimes@gmail.com. 

National Capital Puppetry Guild and the Office of the Arts present our 2nd Annual 

World Day of Puppetry Celebration 

Join us on 10am March 24th at the Durant Center in  

Alexandria, Virginia for our 2nd World Day of Puppetry 

Celebration as we welcome Bob Brown, Dinorock, Beech 

Tree Puppets, Blue Sky Puppets, and more for a day of 

puppet shows and workshops celebrating the puppet 

arts. Members may attend the festival free, since this 

doubles as out March meeting, but you MUST RSVP be-

fore arriving at the festival. 

Details can be found at: https://tinyurl.com/yanhthg7  

If you don’t want to create an account, click on 

“Continue as Guest” and that will take you to tickets. 

Or call the Durant Center at 703-746-5560 
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Applications for The Judy Barry Brown College Scholarship, Judy Barry Brown First Time Fes-

tival Grant, and O’Neill Conference Grant are open. Please make a copy of the pages you 

need, fill them out and send to:  

Application for First Time Festival Attendance Grant 2018 

Every year the National Capital Puppetry Guild makes available a need based grant for any member (associate members 

excluded) over 17, but not over 35, who is attending their first regional or national festival.  

This grant application form must be submitted to the National Capital Puppetry Guild. See the General Instructions be-

low for additional information about completing this application.  

General Instructions to Applicant: 

1. Make a copy of the blank application form and complete a draft copy first. 

2. Which Festival do you want to attend. Please give festival name and dates. 

__________________________________________________________________________ 

3. Personal Information 

Full name of applicant____________________________   Date of Birth________________________ 

Home telephone number___________________   Email___________________________________ 

Present home address  

City_________________________ State________   Zip__________________ 

Number of years as an NCPG member____________ Citizenship_________________  

4.   Education - please use extra sheets to elaborate, if needed. 

a. Name all secondary and/or technical schools you have attended. List the school you are presently attending first.  

   

5.   Puppetry Education and Experience - please use extra sheets to elaborate, if needed. 

a. Please discuss your puppetry education. Include any classes, workshops you’ve taken. 

 

b. Please discuss any performances you have participated in. 

 

6. Please write a short essay on why we should send you to your first puppetry festival. 

 

Please complete and send to:  

NCPG Scholarship  

64 Southall Court  

Sterling, VA 20165,  

no later than one month before the proposed festival.   You will be notified within 10 days whether or not you have 

been selected. 
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Preliminary Application Form for the Judy Barry Brown  

College Scholarship in Puppetry 

  2018-2019 Academic Year 

PLEASE NOTE: This application is to be used ONLY if you are applying to study puppetry at one or more of the following 

universities:  

University of Connecticut Storrs                               West Virginia University 

This scholarship is available to high school seniors and home-schooled students that are full members in good 

standing of the National Capital Puppetry Guild (associate members are not eligible), applying to the qualifying 

institutions. This scholarship application form must be submitted to the National Capital Puppetry Guild. See the 

General Instructions below for additional information about completing this application.  

General Instructions to Applicant 

1. Make a copy of the blank application form and complete a draft copy first. 

2. This is only a preliminary application. If you are selected to continue the application process, more information 

may be requested. 

3. Personal Information 

Full name of applicant____________________________   Date of Birth________________________ 

Home telephone number___________________ Email address___________________________________ 

Present home address  

City_________________________ State________   Zip__________________ 

Number of years as an NCPG member____________ Citizenship_________________  

4.   Education - please use extra sheets to elaborate, if needed. 

a. Name all secondary and/or technical schools you have attended. List the school you are presently attending 

first.  

 

b.  How do you plan to pursue the puppetry arts after finishing college? 

 

c.  What college(s) would you most like to attend?  Please explain your reason. 

   

5.   Puppetry Education and Experience - please use extra sheets to elaborate, if needed. 

a. Please discuss your puppetry education. Include any classes, workshops you’ve taken. 

 

b. Please discuss any performances you have participated in. 

 

Please complete and send to: NCPG Scholarship 64 Southall Court Sterling, VA 20165, no later than 

April 1st.   You will be notified within 10 days whether or not you have been selected to continue the application 

process. 
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National Capital Puppetry Guild O’Neill Scholarship Application 

The National Capital Puppetry Guild has established this scholarship to provide financial support to mem-

bers of our guild wishing to attend the National Puppetry Conference at the O’Neill Center for Theatre in 

Waterford, Connecticut. All full members (associate members excluded) in good standing are invited to 

apply. Scholarship funds are contingent upon acceptance into the chosen NPC program.  

Name: ____________________________________________  Birthdate: __________________ 

Address: ______________________________________________________________________ 

   _________________________________State___________Zip____________________ 

Email: ________________________________________________________________________ 

Best Phone Number: _________________________________ Circle Type:    Home    Cell    Work 

Website: (if available) ____________________________________________________________ 

Please thoroughly answer the following questions. Type your responses and attach. 

 Have you attended the O’Neill in the past? If so, when? What tracks did you study? 

 What track(s) do you plan to explore at the National Puppetry Conference? Please describe.  

 How will this course of study align with your future plans and your professional development  

in the art of puppetry? 

 Provide the committee with at least two references (full name and contact information) who  

can speak to your work/interest in the art of puppetry. 

 Please attach the following (if you are mailing your application via post, please send a CD,  

DVD, or physical printouts of your supporting documentation): 

 Resume detailing your puppetry/theatrical work, education,  

and relevant history. 

 Links to photo galleries or video clips that represent your work.  

You may also send images as attachments. Be sure to describe the images/video  

clips to the committee as an attached index. (If you are mailing your application  

via post, please send a CD, DVD, or print copies.) 

Please submit the completed scholarship application and ALL supporting documentation via email to 

jeffbragg1@verizon.net or mail to: 

National Capital Puppetry Guild 

Scholarship Committee 

64 Southall Court 

Sterling, VA 20165 
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Puppet Homecoming    Sept. 20-23, 2018   Brattleboro, VT 

The Puppeteers of America Northeast and Mid-Atlantic Regions are 

joining with the Puppets in the Green Mountains Festival produced 

by Sandglass Theater for Puppet Homecoming 2018. Open to profes-

sionals, students, and puppetry enthusiasts, PH 2018 will be a 3-day 

weekend of workshops, shows, camaraderie, special events, and 

more.  This is the tenth edition of Sandglass Theater’s international 

festival in Brattleboro, Vermont. This year’s Festival, titled Opening Our Doors, September 18 – 23, 2018, is 6 days of performanc-

es that foster a spirit of inclusivity and are designed for both children and adults.   

For more information go to:  http://puppethomecoming.org and puppetsinthegreenmountains.com. 

Pacific Southwest Puppet Fest 2018     March 1-4  Santa Barbara, California. 

It will run concurrently with the Santa Barbara Internation-

al PuppetPalooza festival, with events spanning all 4 days. 

We’re delighted to welcome the members of the Puppeteers of America to a PSW 

Region Reception on Thursday afternoon. We’ll also be hosting workshops on Fri-

day and Saturday, and the LA Guild of Puppetry will hold a puppet slam. The Santa 

Barbara International PuppetPalooza will present a variety of puppet shows, and 

other events, beginning Thursday evening, and culminating in a puppet parade on 

Sunday afternoon.      www.facebook.com/PSWPuppeteers 

Pacific Northwest Regional Festival     June 1–3, 2018     Calgary, Alberta 

Save $50 and sign up with the Early Bird price of $249 CAN (ends on March 31) 

Register here: wppuppet.com/puppet-power-2018/registration/ 

WP Puppet Theatre’s biennial Conference on Applied Puppetry, Puppet Power 2018: Story is June 1-

3, 2018, in Calgary, AB, CANADA and invites participants to explore the transformative power that 

puppetry has to tell stories, inspire dialogue and make meaning of our world today. 

The Puppet Power conference helps people discover a new way to impact change in the world by 

using puppetry. Mirroring our culture today – puppets can be an impactful voice for authentic sto-

ries about social justice, mental health, body image, gender, race, aging, literacy and much more.  

Offering world-class professional development, Puppet Power 2018 features award-winning local and international presenters 

and master puppeteers, sharing their stories and skills in an educational, engaging and fun environment through hands-on work-

shops, talks, panels, and special networking events.  

Great Plains Puppet Train   Sept. 13-16, 2018    West Liberty, Iowa 

The Regional Festival will take place in various buildings downtown, all 

within a distance of about four to six blocks, including Owl Glass Pup-

petry Center, the New Strand Theatre (a 1910 opera house), the historic depot, a regional learning center, a Mexican restaurant, 

and the Methodist Church. The Festival will start Thursday evening with registration, finger foods, a show, and a party featuring 

Quintron and Miss Pussycat. Friday will include workshops, performances in our opera house, and a Puppet Slam. Saturday will 

feature the West Liberty Children’s Festival, complete with five puppet performances and lots of street food and activities. A 

street dance with a Mariachi Band, and finally a delicious catered dinner and another performance. Sunday: breakfast, one last 

show, and farewells to friends, old and new!      For more information, visit: greatplainspuppettrain.com 

Your NCPG Guide to Regional Festivals 2018 
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Geez!! You Haven’t Renewed Your Membership Yet?!?

Renew Your Membership Right Now!! 

How can you forget and not be a part of the fun? Renew your membership today.  

Go to nationalcapitalpuppetry.org or send in the last page with your check. 

And that brings another issue of Pup-
petimes to a close. And if you haven’t re-

newed your membership, you’re late. 
Please renew now. Please. Thank you. 

NCPG SCOOP! What’s Up With Our Guild. 

Welcome to our new members! Cori Leyden-Sussler, 

Kipp Rhoads and Alex Vernon and Sarah Olmsted 

Thomas of Alex and Olmsted! It’s great to have you 

with us! 

Just a quick note to let you all know that we’re busy 

planning our March 24th WDofP Celebration and 

that’s about it.  We sure could use your help. Any 

volunteers? 

Oh, and we had to skip our party this year as our  

Mistress of Revels, Sandy Feulner has had her house 

torn up by fellow board member Tom Noll, who is 

doing the redecorating job. 

Our next meeting is our World day of Puppetry Cele-

bration on March 24th at the Durant Center in Alex-

andria Virginia.  All members may attend free, but 

MUST RSVP with me (that’s Jeff Bragg), as I’m the 

festival director and to make sure the Durant Center 

knows that you’re in the guild. Use the email address 

for Puppetimes, puppetimes@gmail.com. 

The next meeting after is being planned for May with 

a tentative live video tour of The Puppet Showplace 

Theater in Boston Massachusetts. We intend to gath-

er at Puppet Co after their 1 o’clock show to share 

the feed from the theater in Boston. Details to fol-

low. 

We’re also working on a slam and hope to make an 

announcement soon about that. 

Signed, 

The Manglement 
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The Puppet Co. Playhouse at Glen Echo, MD 

Reservations: (301) 634-5380       thepuppetco.org 

Through March 25th  

Beauty and the Beast 

March 29th through May 12th  

Little Red Riding Hood & the 3 Little Pigs 

Thursdays & Fridays  11:00 AM 

Saturdays & Sundays 11:30 AM & 1:00 PM 

Tiny Tot Time with Bob Brown 

3/3, 7/18  - Penguin’s Playground  

Sat, Wed  - 10:00 AM 

3/11, 17/18  - Mother Goose Caboose  

Sun, Sat  -10:00 AM 

3/21, 25,31/18  - Bunny Business  

Wed, Sun, Sat   - 10:00 AM 

4/4, 8, 14/18  -  Jellybean Circus  

Wed, Sun, Sat   -10:00 AM 

4/18, 22, 28/18  -  Tiny Tots “Sing-a-Long”  

Wed, Sun, Sat   -10:00 AM 

 

The See and Be Seen Scene 

The See And Be Seen scene... 
..as it states above, wants to know about your scene! 

Please submit your upcoming shows, spectacles, and 

other public performances and protuberances along 

with their particulars to: puppetimes@gmail.com  Our 

next issue closes on April 15th, 2018. 

 Your Show Here! That’s 

right. Tell us what you’re up to and we will share 

with the world! At least the world of our member-

ship. Get your notice in within five weeks after your 

current issue and we will (most likely) post it here. 

Wonderment Puppet Theater 

412 W King St, Martinsburg, WV 25401  

Martinsburg, WV    (304) 258-4074 

wondermentpuppets.com 

wondermentpuppets@yahoo.com  

March 3 - April 1   Peter Rabbit 

April 14 - June 3   The 3 Billy Goats Gruff 

DON'T MISS Our 10th Anniversary Party!! 

March 24-25 

Puppets at the Durant Center  

World Day of Puppetry Celebration!! 

March 24, 10am - 3:30pm 

Tickets at: https://tinyurl.com/yanhthg7  

Puppets and More! 

April 14 , 10:00am & 11:30pm 

https://www.alexandriava.gov/recreation/arts/

default.aspx?id=60286 

Wit’s End Puppets  

Malevolent Creatures Workshop Performance 

March 2, 2018 8:00pm 

Source Theater Rehearsal Room 

1835 14th St NW , Washington DC 20009 

info@witsendpuppets.com 

Black Cherry Puppet  

March Puppet Slamwich  

1115 Hollins Street  

Baltimore, Maryland 21223 (410)-752-7272  

One Night only Saturday March 10, 2018 

Shows at 6:30pm and 9:30pm  
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If you haven’t renewed yet, you’re late! 

 2018  Membership 

Renewal Form - 

Mail In 
                      www.nationalcapitalpuppetry.org/   

The NCPG is a chartered Guild of the Puppeteers of America 

 

National 

Capital 

Puppetry 

Guild 

I sent check #               for $                to join The National Capital Pup-

petry Guild  as a _____________ member, on  (date) 

                                    

                                        Membership benefits include:  

6 informative newsletters a year, in a PDF version.  Print edition 

available. 

6 meetings a year, festivals, educational events, pot-luck’s, lec-

tures, demonstrations, workshops, show and tell sessions, works-

in-progress previews, and meet and greets with guest artists. Free 

admittance to most shows at our host facility – the Puppet Co. 

Playhouse in Glen Echo Park.  

Access to “Members Only” areas of the Guild Website:  

nationalcapitalpuppetry.org/   

Public listings of, and a link to, your puppet business 

from the Guild website, if applicable.  

Summer Picnic, Winter Party, and National Day of 

Puppetry Celebration.  

Meetings on selected dates typically follow the 1:00 

show at the Puppet Co. Playhouse.  

Meeting dates are published in the NCPG Puppetimes 

newsletter and on the Guild website.  

Reservations for the show are recommended.  

Membership questions may be directed to:  Pam 

McNaughton • NCPG Treasurer  

489 Cameron Station Blvd., Alexandria, VA 22304  

Name:  

Address:  

City:                                             State:             Zip Code:  

E-mail:  

Company Name:                                                                             

Company Web Site:  

Please send my newsletter as a PDF to my e-mail address!  

Annual Dues: Associate (   ) $10   Junior/Senior  (   ) $15   

Regular (   ) $20    Adult Couple (     ) $30   Company (   ) $35 

____My check also includes a charitable contribution of______to the Guild.  

Amount enclosed:                                      Today’s Date:                                                            

Check #  

Please make your check payable to N.C.P.G and send to:  

P. McNaughton, NCPG Treasurer, 489 Cameron Station Blvd.,  

Alexandria, VA 22304  

------------------------CUT HERE AND SAVE BOTTOM SECTION FOR YOUR RECORDS ------------------------  

Phone (check box prior to the number if 

you don’t want it listed in the Directory)  

 

( ) - Home:  

 

 

( ) - Work:  

 

 

( ) - Mobile:   

 

If you want a print copy of our newsletter, 

please add $20 to your membership fee 

and check here: _____       

(Associate Members not eligible) 

             Need details? See our website: www.nationalcapitalpuppetry.org 


