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Through March 29 

Coming Up at the Puppet Co   in Glen Echo Park 

7300 MacArthur Blvd, Glen Echo, MD 

For Reservations  (301)634-5380 

April 3 through May 10 

 

Shows are Thursday and Fridays at 11:00am  

Saturday and Sunday at 11:30am  
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Puppetimes is the official newsletter of the National  

Capital Puppetry Guild. Puppetimes is published  

bimonthly and is available to all members. Puppetimes  

is always soliciting your articles, opinions, advice, letters 

to the editor and other missives for publication.  Please 

note that article submission deadline is roughly two 

weeks before publication date.  

 

© 2020 NCPG. Puppetimes:  Jeff Bragg - Editor;  

Leigh Lafosse - Proofreader 

Legacy Website: www.puppetimes.info 

Send all submissions to: puppetimes@gmail.com 

 

 

The National Capital Puppetry Guild, Inc.  

is a 501(c)3 non-profit charity dedicated to the  

education and practice of the puppetry arts. We 

were chartered in 1964 by the Puppeteers of 

America.  Membership is open to anyone with an 

interest in puppetry. 

President: Jeff Bragg  - Vice President: Yolanda Sampson 

Secretary: Heidi Rugg  -  Treasurer: Leigh Lafosse 

Members at Large  -  Sandy Feulner, Tom Noll, Honey 

Goodenough, Sarah Olmsted Thomas, Alex Vernon,  

Cori Leyden-Sussler, Sam Rugg, Vanessa Spring-Frank 

NCPG home page: www.nationalcapitalpuppetry.org 

Join the NCPG Facebook Group at: www.facebook.com/

nationalcapitalpuppetry 

For membership information contact:  

Jeff Bragg 

64 Southall Court 

Sterling, VA 20165  

or email puppetimes@gmail.com 

For information regarding membership in  

The Puppeteers of America, contact:  

Puppeteers of America, Inc.  

310 East 38th St., Suite 127 

Minneapolis, MN 55409 

Ph: (612) 821-2382  email: execdir@puppeteers.org 

or visit the P of A web site: www.puppeteers.org 

Mid-Atlantic Regional Director  - 

Jeff Bragg  

64 Southall Court 

Sterling, VA  20165  

Ph: (703) 424-5553   

email to: jeffbragg1@verizon.net 

The Next Meeting...                                                                                  of the National Capital Puppetry Guild is March 29th at the 

Smithsonian for a "backstage" view of their puppet collection. RESERVATIONS WILL BE NESSESSARY to 

attend this special NCPG outing to America's Attic.  

Please contact Jeff Bragg directly at jeffbragg1@verizon.net to make your reservations.  The RESERVA-

TIONS ARE LIMITED, so please call or write early for a chance to see what's the rest of the world cannot. 
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President’s Note  by Jeff Bragg 

It's almost spring and time to clean out all those nooks 

and crannies where you have that stuff stashed that you 

haven't seen in a dozen years (or more!) and MAKE 

SOMETHING! 

I myself am in the middle of a bunch of things that might 

get talked about later, but for right now we'll have to be 

content with an issue devoted to materials, puppet mak-

ing,  puppet builders, and puppet performance.  

Puppet Pelts has been providing puppet builders with 

fleece, foam, eyes and other items to create quality pro-

fessional puppets for half a decade. Their dedication to 

providing these items is evident in their carefully laid-out 

studio/warehouse/production space. Cindy and Laurie 

were kind enough to talk to Puppetimes and give in-

depth information on the current state of fleece and oth-

er puppet parts. We talk to them about their work 

starting on page 6. 

Puppeteer extraordinaire Hobey Ford is well known to us 

and once again graces our pages giving instruction on 

how to realistically animate rod puppets using circular 

motion using a beautiful wolf puppet he built for a local 

filmmaker. His brilliant performance insights start on 

page 15. 

Vanessa Spring-Frank gives us more insight into creating 

elaborate Jim Kroupa style mechanisms to animate your 

puppets. Last summer Vanessa attended one of Kroupa's 

O'Neill conference workshops and built the amazing 

mechanism example shown in her article. With cables, 

Teflon, Delrin, and Dura-collars, she will show you how to 

do it like the pros, beginning on page 19. 

I also have to share news about the founders of the Pup-

pet Co, our local puppet theater. Allan Stevens, and 

Christopher and MayField Piper have announced their 

retirement for the end of June. The doors WILL stay open 

and they are in the process of selecting their interim ar-

tistic director. It is expected that we will continue to have 

the same high-quality puppetry for a long time to come. 

Their official announcement is included on page 22. 

It's grants season again. This year we are once again 

offering grants to attend the O'Neill Conference and 

someone's first festival. If you have not received a grant 

and would like to apply, our 2020 NCPG grant applica-

tions start on page 23. 

Our website has also just been updated. Everything is 

easier to find and it loads super-quick now. Our brand 

new treasurer and board member, Leigh Lafosse did an 

overhaul in anticipation of a brand new website which is 

coming soon. 

And last, it's regional puppet festival season once again. 

Puppet Paradise is happening in Asheville, North Carolina 

June 4-7 and Puppet Homecoming is once again in 

Brattleboro Vermont in partnership with Sandglass Thea-

ter, September 10-13. So get out and go to a good festi-

val (or three) and go have a good time. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

PS.          In the next newsletter,  we will be 

devoting the entire issue to Allan Stevens. 

Above: a whole shelf of fun at Puppet Pelts. 
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Providing Financial Assistance to Study the Fine Art of Puppetry 

THE JUDY BARRY BROWN FUND 

Once upon a time… 

There was an amazing and inspiring woman 

who made puppets and directed theater and 

made costumes and created art and raised 

children. She helped us in any way she could 

and we loved her and she meant the world to 

us. 

She was indefatigable. She was infinitely crea-

tive. She took young puppeteers under her 

wing and often knocked the feathers off of 

them, figuratively speaking. 

And the stories are endless, too! 

And then one day, she was gone. 

In honor of this remarkable woman’s life and 

work, the National Capital Puppetry Guild has 

established the Judy Barry Brown Fund to as-

sist deserving students in furthering their pup-

petry educations.  

Under the auspices of The Judy Fund , we are 

now offering financial aid to help young pup-

peteers attend their first festival and a grant 

for up to two puppeteers to attend the O’Neill 

conference. 

Help us do this. You can make a tax exempt 

contribution or use Amazon Smile to make our 

scholarship programs successful.  

Or help us do this by nominating a qualifying 

student. We are always seeking qualified appli-

cants . 

Go to page 16 to see full information on the 

grants and scholarship programs. 

Do you want more great puppetry? Then help 

us make more great puppeteers. 

 

Yes! I would love to help The Judy Barry Brown 

Fund propel the education of young puppeteers in 

our guild region! 

 

Please take my money! 

Name: __________________________________________ 

Address: _________________________________________ 

                _________________________________________ 

                _________________________________________ 

City: ____________________________________________ 

State: _______  Zip: _______________________________ 

My gift: 

$25 _____ $50 _____  $75 ______ $100 _______ 

Other:  $_________________________ 

Enclosed is my check: ________       or 

VISA _____  MC  _____  AMEX  _____  DISC  _____ 

Card # ______________________________________ 

Exp. ____ / _____    CC# (on back) ______________ 

Name as shown on card: 

_____________________________________________ 

All gifts to the National Capital Puppetry Guild are fully tax 

deductible as allowable by law. 
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A Conversation with  

Laurie and Cindy Nickerson 
Puppet Builders are always trying to source the best mate-

rials for their craft and these items are as sand in the wind. 

First you find out that a carpet fiber makes the best puppet 

fleece and then it's gone. Next your supplier of eyes goes 

out of business! Puppet Pelts was founded by Laurie and 

Cindy Nickerson to provide the most basic puppet building 

supplies: fleece, fur, and eyes. Puppetimes sat down re-

cently to talk to them about the difficulties and rewards of 

providing superior quality puppet parts to discerning  

puppet builders. - Editor 

PT:  You have such a wonderful space. Let’s walk 

around and chat a bit. This 

looks a little like the one of 

the puppets from Puppet Up. 

LN:  He was one of the first 

ones I made.           

PT:  Your place is beautiful. 

LN:  There’s stuff around the 

corner  All the fabrics and the 

textiles and stuff. This is our 

dyeing area back here. That’s 

Gertrude, our dye pot. We’ve 

got dyes.            

PT:  Is there a particular rea-

son you have things laid out 

as you do? 

LN:  For ease of getting orders out. We have to move 

these bolts [of fabric] so often. 

PT:  And they go out this door? 

LN:  Yeah, this is the hallway to the rest of the build-

ing. It’s cool and creepy. So creepy! 

PT:  And it appears that you have a recording studio 

upstairs? 

LN:  We do, actually 

CN:  Yes, we do. 

LN:  These are all swatches of stuff. Those are all our 

color recipes.  

PT:  [reading label on dye] Kermit Green. 

LN:  Yeah, that’s one of our big sellers. 

PT:  Okay, that’s a good walk-around,  where 

shall we sit? 

LN:  We have a kitchen table, which is probably 

the most comfortable place. 

PT:  Nothing like a good old kitchen table. 

LN:  Yeah. 

PT:  Alright, let’s start at the very beginning. 

How did this start? Laurie, did you get the pup-

pet bug from your mom? 

LN:  We were a “crafty” family, we were always 

making stuff. So, I can tell you exactly when I fell 

in love with puppets: third grade. There was a group 

that came in and did a show with puppets and it was 

all about anti-bullying and I fell in love with these 

puppets. And I came home, and I wanted to make 

puppets. I was like, “Mom, I need to make puppets.” 

So, mom being the crafty bean she is, she’s like, 

“Okay, let’s make dolls,” [laughter] so I made dolls. I 

made dolls first. [Both Cindy and Laurie think this is 

really funny and laugh for a bit.] Because mom’s ca-

pability to make puppets was a little… 

CN: …yeah.. 
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LN:  So, we made dolls first. So, [turning to Cindy] you 

taught me how to sew. And I made just cut-out dolls. 

And then I really got into puppets through a quilting 

convention. My mom and my sister would go away 

for the weekend and sew and make quilts. And I was 

like, “I want to go but I don’t want to make quilts!” 

Because, that's AWFUL. [Cindy’s laughing] It sounds 

boring and tedious. And I was like, I’m going to make 

a puppet. I’m finally going to learn how to make a 

puppet. So, I looked on the internet and got a pattern 

and brought my polar fleece and a pattern and some 

upholstery foam to this quilt retreat and all these 

little old ladies were looking at me like I had three 

heads, but I made my first puppet there. Then it kind 

of snowballed into a passion and then a business and 

then… 

CN & LN: ...here we are! [more laughter] 

PT:  [to Cindy] Did you have a crafty background as a 

child? 

CN:  Yes, positively yes. Not puppets, but everything 

else. 

LN:  The other half of our company  - my mom does 

Longarm Quilting, that’s her big, huge machine back 

there – that company is called Dewey Street, which is 

a street in West Springfield. 

CN:  Which is where I grew up and my mother lived 

for 65 years. 

LN:  My grandma was the one that was kind of the 

catalyst of all things crafty and homemade, and we 

kind of opened the studio in her honor when she 

passed. 

PT:  Where were you then? 

LN:  In Vegas. We started the studio there. 

PT:  But you are both originally from the Springfield, 

Massachusetts area? 

CN & LN:  Yes. 
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PT:  What brought you from here to Vegas and back 

again? 

LN:  We blame it on my sister. So both my sister and I 

went to college in California. We were both “out 

West.” My parents were like, you can go to college 

anywhere… 

CN & LN: …as long as it’s warm. [laughter] 

LN:  “We’ll pay for it, as long as it’s warm.” So, we 

had the choice of Florida or California, and we both 

chose California. We graduated and my sister moved 

to Las Vegas and I was in Phoenix, Arizona. Lindsey 

[her sister] got pregnant and I was like, I’m going to 

go be the auntie! Then I moved to Vegas and my par-

ents were like, well what the heck!  

CN:  We’re shoveling snow, they’re out in Vegas! 

LN:  So, then they moved out there, too. So, we 

blame my sister. And then, son-of-a-gun, she picks up 

and moves to Oregon and leaves us there! We’re like, 

what the heck?! So that’s how we ended up back 

here! We’re not staying here, there’s no reason to be 

in Vegas! So, we moved back to Massachusetts. 

PT:  You are in a real puppetry corridor, here on the 

east coast. Where is most of your business coming 

from? 

LN:  We ship a lot to New York (City), but for all the 

smaller builders in the area, when we moved here, 

they came out of the woodwork. It was amazing. And 

they were coming in to visit. And we never got that in 

Vegas. Every month, there’s at least one or two that 

stop in and that’s great. We’ll come talk to you. You 

can come see our space. And that was just totally 

different than Vegas. Yeah, it’s a big entertainment 

city, but not really for puppets. 

CN & LN:  And all the builders aren’t there. 

LN:  As we say that in unison.   

CN:  Yes. 

LN:  We keep track of where we ship to and Nevada 

was one of the last pins we put in our map. But we 

had no idea there was so much puppet goodness in 

this [Northeast] area. 

PT:  So how did this evolve? You were an art director 

for an ad agency at one point, weren’t you? 

LN:  I went to college for art direction, that was my 

background, so when I graduated, I worked in adver-

tising for twelve years. And I had a realization one 

day that I was sitting at a desk job and I never signed 

up to sit at a desk! I went to Art School. I wanted to 

go make things. And I was fortunate enough to work 

in a field that was lucrative enough for me to save 

money, and that was the catalyst for the shop, so the 

shop was the exit strategy. I was like, I got to have a 

plan here, because sitting at my desk was awful. It 

was a lot of fun, though. I worked on such a range of 

clients and I got to meet so many different types of 

people. That part was cool. One of my favorites was 
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UMC, which is the county hospital in Vegas and we 

got to work with real patients that had gone through 

UMC for whatever and they just wanted to share 

their story and say that UMC had saved (their) life. 

Meeting those people was really cool. They weren’t 

actors. They were just everyday people that went 

through something horrific and just wanted to help 

the hospital. That was probably the best client I 

worked on. 

PT:  This all started out while you were still in Las Ve-

gas? 

LN:  Oh yeah, I started in my house. I was dyeing fab-

ric in my washing machine, in Las Vegas, and then 

drying down my hallway. When I started, it was two 

yards at-a-time in my washing machine at home with 

RIT dye. And I was so angry, one day at work, I was 

like, I’m going to put a website up: Puppet Pelts dot 

com. And I figured no one would ever, EVER buy it. 

So, I started with an ETSY shop that linked to  

puppetpelts.com. And everything was on ETSY and I 

posted a message in the Puppetmakers Workshop 

forum on FaceBook: I’ll dye your fleece for you. And 

then the orders started pouring in! And I was like, oh 

crap! Okay, it’s a viable business. And it turned into 

something that was an exit strategy from the day job. 

CN:  And here we are. 

PT:  Your biggest seller is your dyed fleece. How long 

does it take to dye fleece? 

LN:  It takes three hours to run one color. 

PT:  We all know the story behind Antron, the original 

stuff, that was used for many of the Muppet charac-

ters, and how what we are offered under the name 

Antron is another product. Tell us about your experi-

ences with the newer material. 

LN:  We came in after it switched from the real good 

carpet stuff to the 12-ounce nylon fleece, which is 

what they were calling Antron. We actually  (next pg) 
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contacted the Antron company to see if they made 

that fiber anymore and they just don’t make it. The 

gentleman I talked to said they do remember making 

the fleece, but something about the width of it 

changed. 

CN:  And they just didn’t want to make the finer fi-

bers anymore. 

LN:   It’s such a drop-in-the-bucket for any textile pro-

duction, they don’t want to deal with the small runs 

(of fabric). We’re running into that now with the new 

14-ounce fleece. There’s the 12-ounce fleece that 

stopped being produced in January of last year 

[2108]. They 

switched to a 14-

ounce fleece. It’s 

a little bit thicker, 

in theory. We’ve 

had issues with 

consistency, so 

we don’t really 

know what’s go-

ing to come up 

next. Again, the 

mill runs it when 

they have time, 

but it’s not really 

a priority. But for 

US it’s a PRIORITY. This is our business. We need 

quality fleece. So, we’re not sure of the future of 

“Antron” or nylon fleece. We hope it sticks around. 

Because people like it and people use it, but we’re 

looking for alternatives. If we can keep this consisten-

cy, we’re great. But we’ve had bolts come in that 

were super thin, so you could see through them and 

that’s no good. We send it back, you have to. We 

can’t sell it. We’ve been fortunate, but we have eaten 

our fair share of defective Fleece. 

CN:  We have a lot of defective fleece here that they 

wouldn’t take back. 

LN:  We’ve been looking at alternative textiles, to di-

versify and branch out. We’ve been experimenting 

with polyester fleece. We got a ton of it to try out. 

We’ve gone down the rabbit hole of - how do you 

knit fleece? Where do I get a knitting machine from? 

How big is it? How loud is it? Can I put it in a six-

thousand-square-foot space? What’s the finishing 

process? We have Googled our little brains to death 

on this, but it comes down to the fiber. If we can’t get 

that initial fiber or a consistent fiber, then there’s no 

point in making a fabric out of it. And I think that’s 

what it’s boiling down to, is that the fibers are be-

coming more and more difficult to obtain. We’ll see 

what happens. If we can keep this consistency of the 

14-ounce fleece, 

we’ll be great. 

We’ve talked to 

Polartec, the par-

ent company of 

Polarfleece, 

about the possi-

bility of knitting a 

new fleece. 

There would 

have to be a sig-

nificant commit-

ment from us. 

Let’s see how, 

the version that they have now, goes in the market-

place before we even approach that. So,  that’s a 

next step. We sent out samples to some of our big 

mascot builders, who are the ones who buy in bulk 

usually, to get their opinion on it and see how it 

works. They’re the ones that buy 500 yards at a time. 

If they can get on board with it, then we can get that 

backing, we can talk. Never in a million years did we 

think we’re going down the rabbit hole of designing a 

new textile, but there’s a need for it. We’re getting 

feedback from both puppet builders and mascot 

builders the product IS NOT what it used to be and it 

needs to do this and it needs to do that and we’re 

trying to find that perfect textile. 
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PT:  I know it isn’t really puppet related, but let’s talk 

a little about Dewey Street. 

LN:  We were in Vegas and we wanted to open a cre-

ative space. I was working at the advertising agency 

and I was burnt out, so Dewey Street started as a 

space where people can come in and learn new 

things. It was like an open studio space. We were go-

ing to give classes. We were going to do all this stuff. 

Mom had a Longarm quilting machine. That was the 

main reason of opening up a storefront, was to park 

her ginormous machine 

in there and quilt for cus-

tomers. We had twelve-

hundred square-feet, a 

couple of worktables, a 

couple of sewing ma-

chines and started doing 

sewing lessons and craft 

lessons, realized that was 

a whole lot of work 

[laughing] and not a lot 

of payoff. That’s when 

we zigzagged and I found 

that the Puppet Pelt 

world was going to take 

off, and we made two 

different companies. 

Dewey Street became 

the quilting brand. 

CN:  I still do the quilting. 

LN:  And Puppet Pelts is 

everything puppets. For a 

while we were operating 

together, so people were buying fleece under the 

Dewey Street name, but then it just got too big and 

too confusing, so we separated. But the fantastic 

thing about being in Vegas, in our little shop, was we 

ended up splitting our space with a costume designer 

and she was a whole host of information of all things 

fabric. I was sitting there in my apartment dyeing this 

fleece and she’s like, “Oh, you need a dye vat!” And I 

was like, “What’s a dye vat?” She’s like, “Yeah, we 

had one in college! It’s a big soup kettle and I know a 

guy and he has one up at the Utah Shakespeare festi-

val. Let me call him up and you can go visit." And 

we’re like, okay! So, we trekked off to Utah to visit 

their costume department at the Utah Shakespeare 

festival and that’s what really took it into a more 

commercial direction from working in my house, in 

my washing machine, to a 

legitimate business where 

I can crank out yardage at 

a time versus squares. 

PT:  Let’s talk about your 

time as a Disney perform-

er.  

LN:  Yes, that was my col-

lege job. I played Flora, the 

Pink Fairy, from Sleeping 

Beauty, Mr. Smee, and 

Dopey. 

PT:  I have a hard time see-

ing you as Smee. 

LN:  Put the big ol’ head 

on! That was the most fun 

character. It was one of 

the big bobble-heads you 

put on and no one knows 

who you are. And with Mr. 

Smee, you can get away 

with so much in that char-

acter and just be a total 

jerk to everyone, and everyone laughs! It was awe-

some! I was in the parade department, so I didn’t 

have to do the meet-and-greet, which was fantastic. I 

could just wave and smile as I went by in the parade, 

and then take my head off and be done with it. No 

sticky children, no autographs, none of that. But that  



12 

was a fun job. I actually was auditioning for a puppet 

job and they were like, “Oh no, you need to stay for 

the performer (audition). We have an opening for 

Flora.” Before that I was in the float driving depart-

ment. I was driving floats. So, then I got pulled from 

the puppet audition. And they’re like, “Can you 

dance?” I was like, “I don’t know!” Low and behold, I 

was cast as Flora! So, it was a lot of fun. 

PT:  I’ve only been to the park once, but I had the im-

pression that doing one of those jobs would be pretty 

unpleasant. 

LN:  You know what, it wasn’t though, because it’s a 

tribe. Everyone is in it together. It’s like do-

ing a show, a theater production. No 

matter how crappy you’re feeling, you go 

and you perform with your friends and you 

know in thirty minutes, you’ll be at the end 

of the parade route and it’ll be fine. And it 

becomes a family. You see these people 

every day, they’re your second family. For 

us, we had a thirty-minute show that we 

paraded down Main Street, and we called it 

good. Sometimes, it was a two-parade day. 

But it was a fun job and if it payed better, 

I’d probably still be doing it. 

PT:  Before you started this business, 

where were most folks going to get this 

product? 

LN:  Georgia Stage. So, they are actually the 

“keeper of the fleece” right now. They are 

the ones doing the 14-ounce now. 

PT:  And you purchase raw fleece from 

them? 

LN:  We do. They are the ones milling it 

now. They didn’t use to be. That switched 

over about a year ago. So, we’ll see how 

that goes. So far, the relationship has been 

good.  

PT:  How did you get your nickname: The Quirky Gal 

with the Glue Gun? 

LN:  I gave it to myself. 

PT:  You gave it to yourself? 

LN:  It’s advertising! Come on now, you have to have 

a “brand!” I needed that for my website. My 

(original) website was mostly my portfolio site to get 

advertising jobs. 

PT:  Do you have any desire to do shows? 

LN:  No. It purely started from wanting to know how 

they were made. It’s an artform to me, like sculpture,  
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with fabric and foam. I haven’t built puppets in a 

while, because we’ve been so busy, but I’m enjoying 

providing a service for people who can’t get this any-

where else. Because the people who talk to us are 

like, “You guys are a godsend. I can’t believe you do 

this. This is amazing.” Even when we have a terrible 

day and nothing is going right, there’ll be a random 

person who sends a picture and be like, “This is my 

first puppet I ever made with your fleece.“ That 

makes you feel so good. The nuts and bolts of it is 

we’re an online retailer. That’s it in a nutshell. We sell 

products online. 

PT:  You also offer some beautiful eyes for puppets. 

LN:  We have a whole bunch. We get them from a 

guy in New York. Mercury Plastics. They must import 

them. And so far, we’ve been able to get the half-

domes that we need. They also have a whole bunch 

of different shapes, noses, flocked little teddy bear 

noses, which we haven’t expanded into. The poten-

tial is there, but we have to make sure that people 

are going to want to buy it from us. Those are our 

value eyes, they are cheap plastic dome ones. 

Then we also import from the UK. I can show 

you what they make.    

CN:  Cabochon eyes, very nice. 

PT:  Oh yes, these are of superior quality. 

LN:  The great part about what we do, is we 

have a range of products. We have the value 

eyes, and we have the more expensive eyes. 

We have the value fur, and then we have the 

more expensive fur. We have the value 

fleece, and then we have the more expensive 

fleece. There’s a range, so anyone can get into this 

art form. So, a homemaker in her kitchen making 

puppets with her kids can buy something and feel 

confident with the supplies, and then the big builders 

and the big shops, who are doing it for TV produc-

tions, can get quality products. 

PT:  You are in business. Let’s prognosticate. Where 

do you think this will be going in five years? 

LN:  We are hoping we’ll have a range of colors mill-

dyed, so we’ll have colors that people just buy off-the

-rack, which will help with getting consistent puppets 

for them, so if they need replacement parts down the 

road, we’ll have it available instead of having to dye it 

every time they need the parts. We also expanded 

hugely this year into fur and I want to see that contin-

ue. We have all sorts of different colors and that’s 

proving to be successful. It would be really cool to get 

our own fur dyed in our own colors and have an ex-

clusive line of that. That’s the big picture: to expand 

into colors that are exclusive to us and textiles that 

are exclusive to us. 
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Bonus! Laurie's Tips for Dyeing  
Nylon Fleece with Rit Dyes 
 

Mix dye well prior to putting it in dye bath 
If you are using a powered dye, dissolve it in hot water. 
Let it sit for 30 minutes to make sure it is fully dissolved. 
Rit package recommends 2 cups of water, but if you are 
using the whole packet, you will need a lot more water to 
dissolve. More water, hotter water, and longer dissolve 
time will increase your chances of even fabric.  
 
If you are mixing colors with either powdered or liquid 
dyes, mix them together first in a separate container with 
hot water, and then put it in the dye bath.  
 
Pre-soak your fabric 
Water temperature is important. Soak your fabric in hot 
water prior to putting it in the dye bath. You do not want 
to decrease the temperature of your dye water with cold, 
wet, fleece. If you are dyeing large amounts of fleece at 
home, just fill up your bathtub with hot water for an easy 
way to pre-soak your fabric.  
 
Chose your dye vessel carefully 
Fleece needs a TON of space to move around in the dye 
bath. If your container is too small it will not dye evenly. 
You can use large plastic storage tubs, but just make sure 
your water is hot enough. The downfall to using a bucket 
or bin is you cannot maintain the heat throughout the 
whole dyeing process. You can get some really great col-
ors this way, but you won’t be able to get really dark, rich 
colors.  
 
If you are dyeing on the stovetop, you will be able to get 
your colors more saturated or darker, but you are limited 
to what you can fit in your pot. Using a stainless steel pot 
is essential for this, but once you put dye in it, you cannot 
go back to using it for food. So find an old large pot and 
officially christen it your new dye pot. Give her a name. 
She is now part of your craft family. 
 
If you are dyeing in your washing machine, you will need 
an old-school kind that allows you to fill up the tub with 
water with the lid open. Fill it with hot water, add your 
dye, then fabric, and let it run the full cycle. You don’t 
have as much control over the color this way, but it is the 
easiest, cleanest way to dye. After you run a cycle with 
dye, you will need to run two additional cycles to clean 
out your machine. First, wipe down the machine with 
bleach, and then add a cup of bleach to the tub. Run a full 
cycle with hot water. Run a second cycle with old towels 
to remove any remaining bleach and dye. And, sorry folks, 

the new washing machines with sensors to determine the 
water levels, or machines with lid locks will not work.  
 
 
Color can be fickle  
The color is affected by the amount of water, the temper-
ature, and how much dye is in the bath. Also, never trust 
the printed color on the dye bottle. Your fleece will not be 
the color that is on the label. Do a test swatch first to see 
what the color actually is before you start mixing colors 
together. Your color will also be lighter when you rinse 
and dry it, so, keep that in mind when you are checking 
your color.  
 
If you want to dye the same color over and over, measure 
your dye out carefully. Use teaspoons and tablespoons for 
powdered dye, or ounces for liquid. You can also measure 
by weight. Rit, unfortunately, is an all-purpose dye, so 
there’s all sorts of little particles in there for all fabric 
types. You're essentially sucking out the particles that will 
stick to your fabric and the rest gets flushed down the 
drain. Because of that it is really important to measure as 
best you can to try to get each dye bath consistent.    
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Circular Motion: 
Bringing Mammal 

Puppets to Life 
By Hobey Ford 

I am currently working on a short film with Asheville 

filmmaker, Kira Bursky. In it there is a wolf puppet 

which I built in the fall. I wanted the puppet to be 

controlled by rods perpendicular to its body. There 

is a precedent for this orientation of rods. In the Ka-

ragöz shadow puppet tradition of Turkey and 

Greece, a single rod is fixed horizontally to the 

body. There is no mechanism, just a rod to the pup-

pet. It is direct manipulation. This rod could be spun 

in your hand to make a puppet do somersaults or a 

rocking motion could animate its arms and legs. 

Contemporary puppeteers have developed even 

more of the potential of horizontally-oriented rods 

to manipulate the movements of animal puppets. 
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I first realized the brilliance of horizontal rods from 

watching puppeteer Bob Hartman’s work. The ani-

mation of his puppets was beyond anything that I 

had seen before. Two puppets particularly stood 

out. One was a little bear shadow puppet that 

romped through the forest with uncanny lifelike 

motion. The other was an ant who used a leaf like a 

trampoline with astonishing realism.  

After his show, Bob brought out some of his pup-

pets. Until that moment, I had not understood how 

he had achieved those movements with traditional 

rod controls. When I saw his puppets,  I realized he 

was not using vertical rod controls. They were hori-

zontal to the puppet with the rods attached to 

different parts of the puppet: the feet, paws, rump, 

head, shoulders, and wherever he wanted move-

ment. He wasn’t using any kind of mechanism, i.e. 

no strings to make the legs move. The rods were 

connected directly to various parts of the puppet. 

The trick was the puppeteer’s manual dexterity in 

manipulating many rods at the same time. It is like 

trying to use chopsticks … times three. Shadow pup-

pet master Richard Bradshaw uses the same ap-

proach and like Hartman, gets unusually good re-

sults in animating his characters. The difference 

with Richard’s puppets is that he uses a minimal 

number of rods and sometimes just one, like  

Karagöz. 

I first began working with horizontal rods with shad-

ow puppets and later tried it with my carved foam 

puppets. I created a foam wolf puppet, attaching 

one rod to each leg, a rod at the rump and one on 

the head. With all these rods I found it hard to pick 

up the puppet quickly. This was a problem I’d expe-

rienced with a Thunderbird shadow puppet I had 

made for one of my shows called Turtle Island Ta-

les. This character had eight rods. I managed them 

by connecting short spans of string at the end of the 

rod handles and grouping them in clusters that 

were held in each hand. This way, I could pick up 

the puppet quickly by grabbing each group of rods.   

Over time I discovered that with many of my animal 

puppets, my hands were making similar movements 

with each one. To give you an example of what I 

mean, let’s do a simple exercise. Pointing your 

hands forward, make circular movements with 

them and as they come up to the top of the circle, 

stop. Now move one hand to the bottom of the cir-

cle and begin the motions. When one hand arrives 

at the top of the circle, the other hand is at the 

bottom.  

With a dolphin puppet, with one rod at the head 

and another near the tail (one rod in each hand), 

this circular movement will create an elegant swim-

ming motion. The dolphin’s body undulates and pro-

pels itself through the imaginary water. This also 

works great for other sea mammal puppets. 

For a loping four-legged creature like a wolf, some-

thing else is needed. The circular movements work 

for the body but the legs need to move inde-

pendently. Let’s go back to the hand exercise and 

add an element. This time, with your fingers curled 

and thumbs on top, make the circular movements 

with your hands. As the right hand reaches the top 

of the circle and is moving toward the three o’clock 

position, rotate the hand counter clockwise ninety 

degrees so the palm is facing downward.  



17 

As it passes that position moving toward the 

bottom of the circle return the hand to the original 

position with the palm facing the left hand. Similar-

ly, as the left hand moves from the bottom of the 

circle, upward toward the nine o’clock position, ro-

tate the hand ninety degrees so the palm is facing 

downward returning to the original position of the 

palm facing inward toward the right hand as it 

moves toward the top of the circle. Note, the right 

hand is going to rotate a little bit before the left 

hand does its rotation so the front leg is leading in 

the loping movement (otherwise both the front 

and back legs would extend at the same time and 

not look realistic). This takes a little practice but 

once you do it enough, you create a body memory 

of the movement.   

With the more recent wooden wolf puppet I built, I 

pick up the rump rod with my left hand, pinching it 

between my thumb and the middle of my index fin-

ger, with my fingers curled. I pinch the rear leg rods 

between the ring finger and the middle finger. With 

my right hand, fingers curled, I pinch the head rod 

between my thumb and the middle of my index fin-

ger. I pinch the leg rods between the middle of my 

ring finger and middle finger. Now I start the move-

ment and at the point when the wrists rotate side-

ways the legs will kick out. This creates an amazing 

loping movement in the puppet. Over time, I per-

fected this movement technique for many different 

mammal puppets. One day I was listening to a news 

story about how all mammals have this same circu-

lar ratio of movement in their bodies. I had discov-

ered this myself through working out many differ-

ent variations of animal movement in my puppets. 
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It is interesting to note that this method does not 

work at all on human puppets. In human evolution, 

we stood up on two legs. When we create a human 

puppet, a whole different approach is needed using 

vertical rod puppet mechanisms. I also found that 

the circular mammal movement has no application 

with bird puppets. Running the rods from behind is 

more effective. The wonder of this circular move-

ment technique for mammal puppets ultimately 

lies in the miracle of manual dexterity which was 

engineered by nature over the last million years. 

No mechanism here. 
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A Lesson in Jim Kroupa Style Mechanisms 

                          by Vanessa Spring-Frank 

This summer I had the distinct pleasure of learning 

about mechanisms from the incredibly talented and 

humorous Jim Kroupa at this years’ National Puppet-

ry Conference at the Eugene O’Neill Theater Center. 

This conference is wonderful, and I can’t sing enough 

praises of how essential it is to have the opportunity 

to learn from and work alongside of some of the he-

roes of modern-day puppetry. Jim Kroupa is certainly 

one of my heroes. He was able to walk our group 

through making a complex mechanized puppet over a 

course of, essentially, two and a half days.  

In the next three pages, I'll share this process with 

you. For this project, I will lovingly refer to him as 

“Mech Man.”  I will add some of my thoughts and 

expertise, how to use them, and how to best use the 

concepts for yourself when working on your own pro-

jects. 

Above: Mech Man, made by Vanessa Spring-Frank at Jim 

Kroupa's workshop, at the 2019 O’Neill Conference. 

Why do we want to use mechs? What we think would 

be the obvious answer is, “Because I want it to do 

this thing and it’ll be really cool!” That should not be 

the only reason. Something that should always be in 

consideration is how it will best serve your narrative. 

If you create a mech just because it’ll be really cool 

you can overcomplicate a project that may only need 

a simple solution.  

The essence of all science and energy is the action 

and the reaction. The push and pull. Where is your 

resting position? Where is your furthest reaction? 

Jim's projects work because it is all about springs and 

strings. One of the most helpful things I learned from 

him was that you don’t need to over-complicate a 

project. Remember: KISS (Keep It Simple Stupid!). 

There is no need to involve some wild engineering if 

it only needs to move in one direction.  

      With Mech Man, we have a head that moves side 

to side, arms that go up and down independently, 

and little legs that bend at the hip, knee, and ankle 

joints. Controlled by two sets of triggers; one rock-

er bar for the head and a dual trigger for each 

arm.  

    Left Image: Rocker bar       Right Image: Dual Trigger 

Both triggers are mounted on the control rod. The 

core is plain 5/32” steel rod. One end inserted into 

the rod mount.  
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The other end into the Delrin control rod mount.  

(Top view of control rod) 

At the opposite end is a wooden egg that has been 

dipped in Plasti-dip.  

Prior to this workshop I had never used Plasti-dip and 

I love it! It comes in white, black, clear, and a few 

other colors. You can tint it with acrylic paint or use 

dyes to color it. It has a really nice silicone feel that is 

really soft and can stay in your hand without slipping. 

I highly recommended this product.  

Starting from top to bottom, we have the head. It 

moves side to side with the assistance of pull strings 

on a central metal rod for the spine.  

 How it moves: the metal spine is inset into the Delrin 

shoulder 

block and 

secured in 

place with 

1/8” Dura 

Collars on 

the top 

and the 

bottom. At 

the base is 

another 

Dura Collar 

with a cap 

screw, 

which the 

two strings 

are tied 

onto. The 

string I’m 

referring to is braided nylon line. It’s primarily used in 

fishing, but is considerably easier to tie than clear 

plastic fishing line and is incredibly strong. Those 

strings run through Teflon tubing to the rocker bar at 

the base of the handle for the controls. You can pull 

or push the rocker bar to move the head from left to 

right. Teflon tubing is great to use because it is flexi-

ble, comes in either clear or opaque and it is really 

smooth, so your line won’t catch anywhere or get 

bunched up at any point.  

Next are the arms. They are attached to the Delrin 

shoulder block with the same dura collar and cap 

screw idea but with a slight addition. The use of small 

extension springs secured to the body plate. 

This too is controlled by the same nylon line fed 

through Teflon tubing to the trigger. The action is the 

pull down on the cap screw to raise the arm.  

Each trigger is 

controlled in-

dividually. The 

plastic plate is 

made from an 

ABS plastic 

and channels 

are plastic I-

Beams for the 

Teflon trigger 

to ride in between. The line is fed though the white 

Delrin block at the top and tied on the cap screws 
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at the bottom, so when you pull back on the trigger 

the arm raises.  

Head, Shoulders, Knees and Toes!  

Let’s talk about the legs!  

The grey plastic that we have seen throughout this 

tutorial is grey ABS plastic. I enjoy using plastic when I 

can because it is pretty tough. In theater, when you 

have 4-10 week runs, having something durable is a 

must!  

The one and only thing I would do different-

ly about this puppet is the Dubro nylon 

hinges. While great for film when you only 

need them for a few scenes, they will not 

likely hold up over a really long run. As you 

can see, the legs are segmented and jointed 

the same as any person. They are both su-

per glued to the plastic as well as screwed 

into it. The ends of the screws have been 

shorn off with a common belt sander for a 

smooth finish. 

 Two things to remember when using heat 

and adhesives with plastic. 1) When sand-

ing, the friction can melt your plastic 2) Be 

cautious where you are putting your super 

glue-- DO NOT get it in the hinges. It’s the 

kind of mistake you only learn once.  

As for the feet, they are made with two 

wood 1-1/4” half eggs and copper rod  

inserted into the back of the heels for the 

control. I like using the copper welding rod 

as it is easy to bend with a pair of pliers and 

is very durable.  

It takes a little dexterity to control both feet 

in one hand and the control rod in another. 

It isn’t impossible it just takes a bit of prac-

tice.  

From top to bottom we have gone over: Ac-

tion/Reaction, side to side movement, up/ 

down movement, pull/resting movement, 

springs, strings and all kinds of things. I hope 

this guide can help in your future endeav-

ors.  

Whether it be eyeballs, antennae, or animatronics…. 

                        Keep calm, and mech on! 
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APPLICATIONS for THE  

NATIONAL CAPITAL  

PUPPETRY GUILD 2020 

GRANT PROGRAM 
The following two pages contain applications 

for this year’s Judy Barry Brown Festival 

Grant, and O’Neill Conference Grant. 

Part of our core mission at the National Capi-

tal Puppetry Guild is to provide support for 

education in the puppetry arts. To that end, 

we have established a program of grants to 

help deserving puppeteers further their study 

and practice.  

In a social climate where the arts often seem 

threatened, support for education is essential 

if we want to see young people pick up and 

continue the work. 

The Judy Barry Brown Festival Grant is offered 

to a younger guild member to help offset the 

cost of attending their first festival. It is 

awarded on a needs basis. Many young pup-

peteers just need that little push to convince 

them they have a life in puppetry. 

The O’Neill Conference Grant provides a small 

grant to help defray the cost of  attending the 

conference, for artists that have been accept-

ed into one of the puppet tracks of the pro-

gram. It is designed to help further a puppet-

eer's continuing education in the art. 

If you have any interest in either of these 

grants, please consider applying. If you have 

any questions please contact us through the 

Puppetimes email at puppetimes@gmail.com. 
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Application for First Time Festival Attendance Grant 2020 

Every year the National Capital Puppetry Guild makes available a need based grant for any member (associate members 

excluded) over 17, but not over 35, who is attending their first regional or national festival.  

This grant application form must be submitted to the National Capital Puppetry Guild. See the General Instructions be-

low for additional information about completing this application.  

General Instructions to Applicant: 

1. Make a copy of the blank application form and complete a draft copy first. 

2. Which Festival do you want to attend. Please give festival name and dates. 

__________________________________________________________________________ 

3. Personal Information 

Full name of applicant____________________________   Date of Birth________________________ 

Home telephone number___________________   Email___________________________________ 

Present home address  

City_________________________ State________   Zip__________________ 

Number of years as an NCPG member____________ Citizenship_________________  

4.   Education - please use extra sheets to elaborate, if needed. 

a. Name all secondary and/or technical schools you have attended. List the school you are presently attending first.  

   

5.   Puppetry Education and Experience - please use extra sheets to elaborate, if needed. 

a. Please discuss your puppetry education. Include any classes, workshops you’ve taken. 

 

b. Please discuss any performances you have participated in. 

 

6. Please write a short essay on why we should send you to your first puppetry festival. 

 

Please complete and send to:  

National Capital Puppetry Guild 

Scholarship Committee 

64 Southall Court  

Sterling, VA 20165  

Submit no later than one month before the proposed festival.   You will be notified within 10 days whether or not you 

have been selected. 
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National Capital Puppetry Guild O’Neill Grant Application 2020 

The National Capital Puppetry Guild has established this grant to provide financial support to members of 

our guild wishing to attend the National Puppetry Conference at the O’Neill Center for Theatre in Water-

ford, Connecticut. All full members (associate members excluded) in good standing are invited to apply. 

Scholarship funds are contingent upon acceptance into the chosen NPC program.  

Name: ____________________________________________  Birthdate: __________________ 

Address: ______________________________________________________________________ 

   _________________________________State___________Zip____________________ 

Email: ________________________________________________________________________ 

Best Phone Number: _________________________________ Circle Type:    Home    Cell    Work 

Website: (if available) ____________________________________________________________ 

Please thoroughly answer the following questions. Type your responses and attach. 

• Have you attended the O’Neill in the past? If so, when? What tracks did you study? 

• What track(s) do you plan to explore at the National Puppetry Conference? Please describe.  

• How will this course of study align with your future plans and your professional development  

in the art of puppetry? 

• Provide the committee with at least two references (full name and contact information) who  

can speak to your work/interest in the art of puppetry. 

• Please attach the following (if you are mailing your application via post, please send a CD,  

DVD, or physical printouts of your supporting documentation): 

• Resume detailing your puppetry/theatrical work, education,  

and relevant history. 

• Links to photo galleries or video clips that represent your work.  

You may also send images as attachments. Be sure to describe the images/video  

clips to the committee as an attached index. (If you are mailing your application  

via post, please send a CD, DVD, or print copies.) 

Please submit the completed scholarship application and ALL supporting documentation via email to 

jeffbragg1@verizon.net or mail to: 

National Capital Puppetry Guild 

Scholarship Committee 

64 Southall Court 

Sterling, VA 20165 
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Smile! You’re on Amazon!  

Well, we’re on Amazon, too. On Amazon Smile, that is. 

Got some shopping to do?  If you use Amazon Smile 

you can help support the NCPG at the same time.   

Every time you make a purchase at Amazon Smile, a 

donation is made to the National Capital Puppetry Guild 

for its work bringing educational opportunities to the 

public in the fine art of puppetry. 

If all our membership did this when making Amazon 

purchases, it would be possible for us to raise some 

significant funds. 

Here’s how you can make an easy donation: 

Go to https://smile.amazon.com 

Go to “Pick your own charitable organization” and click 

the “Search” button.  Find “National Capital Puppetry 

Guild” and click “Select.” 

Then go ahead and make your purchases.  The guild, 

which is a registered 501(c)(3) nonprofit, will automati-

cally receive a donation of 0.5% of your normal pur-

chase price on the tens of millions of eligible items and 

you won’t pay anything extra for that.   

Bookmark https://smile.amazon.com, or click on 

https://smile.amazon.com/ch/81-3977781 and remem-

ber: whenever you shop there your donations will fund 

our festivals, puppet slams, newsletters and scholar-

ships.   

Now that’s something to smile about! 
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As of this moment, details for Puppet Paradise  

are being finalized. Details will be available at… 

 

 https://www.puppeteers.org/festivals/regional-festivals/ 

Upcoming Puppet Happenings 
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NCPG SCOOP! What’s Up With Our Guild. 

With this issue we welcome new members Michael 

Goeller, and David Higgins and Vanessa Gilbert! Thanks 

for joining and welcome!  

We also want to congratulate board members Honey 

Goodenough, and Alex Vernon and Sarah Olmsted 

Thomas on receiving Jim Henson Foundation Grants. 

Honey received a grant for Stewie's Magic Hat  and Alex 

and Sarah received a grant for MAROONED! A Space 

Comedy.  While not an NCPG member, another area 

puppeteer, Matt McGee, also received a grant for his 

show Under the Sea with Dredgie McGee.  

Congratulations to all! 

At our January meeting we were entertained and illu-

minated by board member Vanessa Spring-Frank and 

her workshop on mechanisms. She brought along the 

little mech seen pictured to the left. This mech is also 

featured in her article in this issue. With working arms, 

legs and torso, this mech illustrates several important 

mechanical principles. Teflon, Delrin, and Dura-Collars 

enable cable driven actions, moving arms and head, 

while the feet are operated by the other hand.  

Thanks Vanessa! 

Signed, 

The Manglement 

Our next meeting will be March 29th at the Smithson-

ian Institution to tour their unexhibited puppet collec-

tion. This is an event limited to sixteen visitors. If you 

haven't reserved, email jeffbragg1@verizon.net to 

check if any reservations remain. 
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Puppetimes Each copy is $6 with shipping included. Full 

color copies are also available for $20 with 

shipping included. 
For issues not on this pages., email: puppetimes@gmail.com 

Enjoy the issues you’ve missed!  

We are now offering printed copies of 

 the last four years of our newsletter. 

Volume 53 No. 5  

Sept. - Oct. 2017 

Feature: The Judy Fund, 

National Festival  

Puppetry Exhibit 

Volume 53 No. 6  

Nov. - Dec. 2017 

Feature: The Beauty 

of Difficult Shows 

Volume 54 No. 1  

Jan. - Feb. 2018 

Feature: Bob Brown 

Part Two 

Volume 53 No. 3  

May - June 2017 

Feature: DJ Kid Koala 

Interview, Nufonia 

Must Fall 

Volume 54 No. 2  

March - April 2018 

Feature: Ingrid Crepeau 

and Michele Valeri of 

Dinorock 

Volume 53 No. 2  

March  - April  2017 

Feature: Heidi Spieth 

Rugg Interview 

Volume 54 No. 3   

May - June 2018 

Feature: Sesame Street 

Puppetry Workshop 

Volume 54 No. 4  

July  - Aug 2018 

Feature: The Life and 

Work of Jean Reges 

Burn 

Volume 54 No. 5  

Sept - Oct 2018 

Feature:  Karen Falk 

Interview 

Volume 54 No. 6  

Nov - Dec 2018 

Feature: Exclusive 

interview with  

Bonnie Erickson 

Volume 53 No. 4-A &B 

July  - Aug 2017 

NCPG Retrospective 

Issue #1 and #2 

Volume 55 No. 1  

Jan - Feb 2019 

Feature: Joshua  

Holden Interview 

Volume 55 No. 2  

March - April 2019 

Feature: Alex and 

Olmsted Interview 

Volume 55 No. 3  

May - June 2019 

Feature: Hobey Ford 

Interview 

Volume 55 No. 4  

July - Aug 2019 

Feature: Ole and 

Ingrid Hass of Beech 

Tree Puppets 

Volume 55 No. 5 

Sept –Oct 2019 

Feature: Exclusive 

Interview with  

Caroly  

Volume 55 No. 6 

Nov –Dec 2019 

Feature: Craig Marin 

and Olga Felgemacher 

Interview 

Volume 56 No. 1  

Jan - Feb 2020 

Feature: Bonnie 

Duncan Interview 
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The Puppet Co Playhouse  
at Glen Echo Park, Glen Echo, MD 

Reservations: (301) 634-5380       thepuppetco.org 

Through March 29th  

Beauty and The Beast 

April 3rd trough May 10th  

Hansel and Gretel 

Fridays at 11:00 AM  

Saturdays & Sundays 11:30 AM  

Tiny Tot Time with Bob Brown 

3/1, 4, 7/20  - Magic Toyshop 

Sun, Wed, Sat – 10:00am 

3/15, 18/20  - Jellybean Circus 

Sun, Wed – 10:00am 

3/21, 29/20  - Teddy Bear’s Picnic 

Sat, Sun – 10:00am 

4/1/20 - Teddy Bear’s Picnic 

Wed – 10:00am 

4/5, 11/20  - Bunny Business 

Sun, Sat – 10:00am 

4/19, 22, 25/20 - Clowning Around  

Sun, Wed, Sat – 10:00am 

 

 

 

The See and Be Seen Scene 

     Your Show Here!  

That’s right. Tell us what you’re up to and we will 

share with the world! At least the world of our mem-

bership. Get your notice in within five weeks after 

your current issue and we will (most likely) post it 

here. 

Black Cherry Puppet Theater 

1115 Hollins Street 

Baltimore, MD 21223 

Rumput — Nicotiana 

Friday, March 13th 2020TWO 

SHOWS  7:00pm and 9:30pm 

Tickets: https://

blackcherry.ticketspice.com/rumput20 

Box Cutter Collective of Brooklyn NY 

performs THE POSSESSION OF JUDY 

Friday, March 28, & Saturday,  

March 29    Show at 8:00pm 

Doors open at 7:30pm  

Tickets: https://blackcherry.ticketspice.com/boxcutter-

collective 

PUPPET SLAMWICH!  

Saturday, April 4, at 7pm 

More ticket info soon!   

 

Pointless Theater  

THE LEGEND OF HANG TUAH 

July 15 - August 1, 2020 

Spooky Action Theater 

1810 16th St NW, Washington, DC 20009 

Wednesday - Friday @ 8PM 

Saturday @ 3 + 8PM 

Sunday @ 3PM  

Tickets: https://www.artful.ly/store/events/20000 
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It’s that Time Again 

 2020  Membership  

Mail-In Renewal Form   
                      www.nationalcapitalpuppetry.org/   

The NCPG is a chartered Guild of the Puppeteers of America 

 

National 

Capital 

Puppetry 

Guild 

I sent check #               for $                to join The National Capital Pup-

petry Guild  as a _____________ member, on  (date) 

                                    

                                        Membership benefits include:  

6 informative newsletters a year, in a PDF version.  Print edition 

available. 

Six meetings a year, festivals, educational events, pot-luck’s, lec-

tures, demonstrations, workshops, show and tell sessions, works-

in-progress previews, and meet and greets with guest artists. Free 

admittance to most shows at our host facility – the Puppet Co. 

Playhouse in Glen Echo Park.  

 

Public listings of, and a link to, your puppet business 

from the Guild website, if applicable.  

Summer Picnic, Winter Party, and National Day of 

Puppetry Celebration.  

Meetings on selected dates typically follow the 1:00 

show at the Puppet Co. Playhouse.  

Meeting dates are published in the NCPG Puppetimes 

newsletter and on the Guild website.  

Reservations for the show are recommended.  

 

Name:  

Address:  

City:                                             State:             Zip Code:  

E-mail:  

Company Name:                                                                             

Company Web Site:  

Please send my newsletter as a PDF to my e-mail address!  

Annual Dues: Associate (   ) $10   Junior/Senior  (   ) $15   

Regular (   ) $20    Adult Couple (     ) $30   Company (   ) $35 

____My check also includes a charitable contribution of______to the Guild.  

Amount enclosed:                                      Today’s Date:                                                            

Check #  

Please make your check payable to N.C.P.G and send to:  

L. Lafosse, NCPG Treasurer, 13821 Piscataway DR.  

Fort Washington, Maryland  20744 

------------------------CUT HERE AND SAVE BOTTOM SECTION FOR YOUR RECORDS ------------------------  

Phone (check box prior to the number if 

you don’t want it listed in the Directory)  

 

( ) - Home:  

 

 

( ) - Work:  

 

 

( ) - Mobile:   

 

If you want a print copy of our newsletter, 

please add $20 to your membership fee 

and check here: _____       

(Associate Members not eligible) 

             Need details? See our website: www.nationalcapitalpuppetry.org 


